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PREFACE, 


A good Grammar School Song Book should contain— 


I. The elements of music, set forth in a clear, comprehensive, and logical manner, The topics should 





joe something more than indicated, so that the subject can be studied to some extent without the aid of a 
| eacher : | 
II. Practical exercises, adapted to every stage of progress. Such exercises should be usually in the 


|orm of songs or tunes, with words to be applied after the music has been read by la or by the syllables: 


III. Songs, Rounds, Choruses, &c.; both the poetry and music,of a cheerful nature and an elevating 
}sharacter. By their use a love for the good and beautiful in music would be awakened and strengthened ; 


out in order to arouse in certain natures such a love it is often necessary to introduce a few of the lighter 


| 
| 


land more ephemeral compositions of the day: 


IV. Hymns, Chants, &c., for devotional exercises. 


To make such a book has been the aim of 
THE EDITOR. 





&. 


Abbreviations: (I) Italian; (F) French; (G) German ; 


A, (I1)—To, at, in, for, with, &e. 
Accelerando, (I)—To increase the time ; to tones or notes. - 
Accent,—Stress of voice. [accelerate. | Chorus,—The whole number of singers. 
Ad, (I)—At, as ad libitum, or ad lib, at | Chromatic, (Gr.)—Colored; referring ‘to 
Adagio, (I)—Very slow. [liberty. passages expressed by sharps, flats and 
Affetuoso, (I)—Affectionately ; tenderly. | Coda, (I)—A final close. _—_—_—[naturals. 
Allegro, (I)—Quick. Con, (1)—With, as con spirito, with spirit. 
«“  assai,— Very quick. ! Contralto, (1)—Same as Alto. [creasing. 
re con brio,—Quick, with brilliancy. | Crescendo, (1)—Abb. Cres or —<— In- 
«con spirito,— Quick, with spirit. | Da Capo, (I)—Abb. D.C. Repeat from 
“« _-vivace,—Quick, with life and vi- the beginning. {half-steps. 
vacity. ; Diatonic, (Gr.)—Proceeding by steps and 
Allegretto, (I) —Not as quick as Allegro. j Diminuendo, (I)—Abb. Dimor >— Dim- 
Alto, (I)—The lowest female voice, and inishing. 
the part sung by that voice. Dolce, or dol, (1) —Sweetly. 
Andante, (I)—Slow and connected ; gliding. 
¥ con moto,—Slow, with motion. -| Dynamics, (Gr,)—Relating to power 
“ grazioso,—Slowly and gracefully. | Energico, (1)—With energy. 
Andantino, (I)—Less slow than Andante. ! Espressivo, (1) With expression. 
Animato, (I)—Animated. Finale or Fine, (1)—The end. 
A tempo, (1)—In time. Forte, or For. or f. (I)—Loud. 
Baritone,—A male voice, the compass of | Fortissimo, jf (1)—Very loud. 
which is between bass and tenor. Grave, (1)—Slow and solemn. 
Bass,—The lowest male voice, and the part | Grazioso, (I)—Gracefully. 
sung by that voice. [marked. | Larghetto, (1)— Less slow than largo. 
Ben, (I) —Well, as ben marcato, well| Largo, (1)—Very slow. oyi3 
Bis, (1)—Twice. The passage over which | Legato, (1)—Smooth and connected. 
“pis ’’ is placed is to be performed twice. | Maestoso, (1) —Majestically. 
Cadence,—aA close, or partial close. Marcato, (1)—In a marked manuer. 
Choral, (G)—A plain hymn tune, mostly 
in notes of equal length. 








half loud. 


[struments. | Ritard,—To slacken the time. 
Duetto, (1) or Duet—For two voices or In- | Rhythmics,(Gr.)—Relating to the length 


DICTIONARY OF MUSICAL TERMS. 


(Gr) Greek. 


Chord,—A combination of three or more | Moderato, (I)—In moderate time. 


Non, (1)—No, or not. 
Obligato, (I)—A part, or parts of a com- 
. position indispensable to its correct 
performance, and which, therefore, can- 
not properly be omitted. [opera. 
Overture,—The prelude to an oratorio or 
Piu, (1)—More, as ptw forte, more loud. 
Poco a poco, (1)—By degrees. 
Presto, (I)—Very quick. [or instruments. 
Quartetto, (1) or Quartet,—For four voices 
Quintetto,(I) or Quintet,—For five voices 
or instruments. [er by degrees. 
Rallentando, or Rall, (1)—Slower and soft- 
[of tones. 


Rhythm,—Time. 


: Sempre,—Always, throughout, 


Semi chorus,—Part of the chorus. 

Solo, (1)—For one voice or instrument. 
Soli, (1)—Plural of Solo. 

Soprano, (1)—The highest female voice. 
Sostenuto, (1)—In a sustained manner. 
Staccato, ({)—Short, detached ; opposite of 
Tenor,——The highest male voice. [legato. — 
‘Tenuto, (1)—Hold. + 7 
Terzetto, (I)—A trio. 
Trio,—For three voices or instruments. 
Tutti, (I)—AIlL. . fone sound. 


, 


Mezzo, (I1)—Half, medium, as mezzo-forte, } Unison, (1)-—All the parts in one; strictly, 


Vivace, (1)--Quick, with life. 


ELEMENTS OF 


Chapter I. 
GENERAL DIVISION OF THE SUBJECT. 


s1. Musical sounds or Tons differ mainly in three 
ways. They may be— 


Ist. Lone, or SHort. 
2d. HiewH, or Low. 
3d. Lown, or Sort. 


§2. That which anything has is called PROPERTY ; 
‘therefore tones which are long or short have the 
property of Lenetu. ‘Tones which are high or low 


have the property ofjPircu. Tones which are loud 
or soft have the property of PowER. 
§3. Because tones differ in three ways, and hence 


have three properties, it will be convenient to divide 
the elements of Music into three departments; 
namely, 


VOCAL MUSIC,  —s—=«w 


Ist. 


tones. 
2d. Metopics, which treats of the pitch of tones. 


38d. Dynamics, which treats of the power of 
tones. 


Ruytumics, which treats of the length of 


GENERAL VIEW. 


| DIFFERENCES.. PROPERTIES. DEPARTMENTS. 
Lone or Snort. LENGTH. RuHYTHMICS. 

Hic or Low. Pitcu. * ME topics. 

Loup or Sort. PoweER. DyNaAMICs,. 


QuEsTions. —In how many ways do tones differ? What 
may they be? What is ‘“‘property?” Have tones any 
properties? How many? What is the first? second? third? 
Into how many departments are the elements of Music 
divided? ‘Why? What is the first department called? Of 
what does it treat? What is the second? Of what does it 
treat? Whatis the third? It treats of what? &c. 
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Chapter IT. 
RHYTHMICS. 


NOTES AND RESTS. BARS AND MEASURES, DOUBLE 
TIME. ACCENT. 
§4. The comparative length of tones is represented 
by characters called Nores. 


§5. Notes are of different forms because tones are 
of different lengths. 


§6. The first form of note—made thus, g— rep- 
resents a short tone. In the following example eight 
short tones are represented. They may be sung ¢o 
the syllable Ja. ‘The counts, one, two, one, two, &c., 
may be applied as shown below. 


First form of note. 


¢ 638 6 


EXAMPLE. 
counts. 


Syllable La and 
@ 4 6 


Bags dae,iSolag seat blageqsla,7+ 7" la, oda: 
Counts. One, two, one, two, one, two, one, two. 
§7. Besides the counts,. motions of the hand may 


be made, one to each note, called Brats, as down, 
up, down, up, &e. The downward beat corresponds 
to the first count. 


VOCAL MUSIC. : 


§8. The time which passed during the singing of 
the preceding example was divided by the counts and 
beats into four equal portions, called MEasuREs. 


§9. 
§10. Measures may be indicated in two ways, — 
Ist, to the ear, by counting; 2d, to the eyes by beat- 
ing. : 

§11, To make it easier to read, the measures are 
separated from each other by vertical lines, called 
BaRs. 


§12. Measures are represented by the spaces be- 
tween bars. 


Measures are divisions of time.in music. 


Notrr. The word “bar” is sometimes used instead of 
‘s measure.” 
§13. At the end of a piece, or of a arise of a 


piece, a DousBiE Bak is used. 


Exampxue. Bars and Double Bar. 


Fi Mido vn deoedldle 





Tid ey pay" 2 aes a ia, ia, ae 
Counts. One, two, one, two, one, two, one, two. 
Beats. .Down,-up,. down, up,. down, up, down, up. 


§14. Measures are divided into Parts of Mra- 
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“surES. The measures in the last example contain 
two parts, having one count, one beat, or one note in 
each part. | 


_ §15. Measures having two parts are called Dov- 
-BLE Measure. 
§16, Double measure is denoted by a figure 2 
” g 
placed at the beginning, 
wa he “Music in double measure is said to be in 
- Dovsie Time. , ita 


. $18. The first part of double measure should re- 
ceive an ACCENT. | 


EXAMPLE. Double measure or Double Time. Ac - 


cent. 
an 


eae eee: Po MEPS beP bars Cr] of 
Ld, -¢ las: 19,) Peay Tae fa; =o RA ee 

Loud, soft, loud, soft, loud, soft, loud, soft. 

Bound-ing  bil- lows, cease your mo - tion. 


VOCAL MUSIC. 7 


And as periods of silence may differ in 
length, so rests must differ in form. 


§21. The first form of rest — made thus Y — cor- 
responds, in the length of time it receives, to the first 


sound. 


form of note. 


Examexe. First form of rest, occurring im the second 
part of the measure. Count and beat as be - fore. 


Di, gett Bahu ge ode dvtd-tdt Ved 
La, as belae |. 5 la, la,* +> Ja. 
One, one, one, two, one, 


Come, come, love - ly May. 


two, two, two. 


Norte. 


§22. When a tone is to be continued through two 
counts, a note of the second form is used, made thus /] 


Observing the rests is called ResTING. 


§23. The second form of note represents a sound 


§19. When a part of a measure is to be passed | twice as long as the first. 


over in silence a character called a REST is used. 


§20. Rests represent silence, as notes represent 


t 





§24.. The second form of rest == corresponds to 
the second form of note. 


8. , 


EXAMPLE. | Second. form of note and rest. 


SR gg 


One, two, one, two, one, two, 
Sing, loud and 





o | 


one, two. 
long. 


Notre. Notes do not represent tones of absolute, but of 
relative length; that is, a note of the first form is not to be 
of a certain number of seconds long, and one of the second 
form as many more, but whatever length of time is given to 
the first, — and it may be more or less, —the second must 
have twice as much. 


§25. In the first examples the parts of the mea- 
sures are separated ; that is, one tone is to be sung to 
each part. 


§26.. Measures in which the parts are separated 
are said to be in SIMPLE Form. 


§27. In the last example the parts are sometimes 
united ; that is, one tone is prolonged so as to fill both 
parts. 


§28.. Measures in which the parts are g nated are 
said to be in a Unitep Form. © | 4 


Questions. How is the comparative-length of tones repre- 


ELEMENTS OF VOCAL MUSIC. 


sented? Have all notes the same form? Why not? What 
does the first form of note represent? What are measures? 
How may measures be indicated? What are bars? Of what 
use are they 2? Where is a double bar used? Into what are 
measures divided? What is meant by double measure? 
What by double time? How are they denoted? What are 
rests? How many remember how the second form of note 
looks? When is it used? What is meant by simple form 
of measure? What by united form 4 





Chapter ITI. 


MELODICS. 

SCALE. STAFF. DEGREES. ADDED LINES AND SPACES. 
§29. The relative pitch of tones is represented by 
horizontal lines and the spacés above, below, or = bee 
tween them. ‘Thus, this line - oe ee 
may stand for atone called one. Then the space above 
the line will represent the tone next above one, called 


(See Pracrican Exerctsss, 1 to 7.) 











two. 


§30. The notes, representing the length of toriesy: 


are placed upon the line or space representing the — 
_—|pitch of tones, thus uniting” the departments - of 


‘Rhythmics and Melodics. _ 


ELEMENTS OF VOCAL MUSIC. 


$31. The tone next above Two is called Three. 
Ancther line will be needed for it. 


§82. The tone Four is next above Three. It is 


followed by Five, Six, Seven and Hight. 


§33. The ear, which is the judze in music, de- 
cidesthat with the tone Eight, the series is complete. 


| 

§34. This series of tones is called a ScaLe, from 
a won in the Latin, meaning a ladder. The scale is 
a, masa ladder. } ‘ 

§34 The lines and spaces, by which the pitch of 
tones is represented, are called a Starr. 
geneml use is composed of five lines, with the four 
intermediate spaces. 


EXAMPLE. 











Nore. An odd number of lines is better than an even 
/pumber, because, having a middle line, it divides the staff 
_}nto two parts, thereby making it.easier to read from. Three 
‘lines would not be sufficient to represent all the tones of the 
scale, and seven are more than are needed, so the umber 
‘five is adopted by common consent. . 


The staff in | - 


9 


_§36. -The lines and spaces in the staff are called 
DEGREES, and are reckoned from the lowest upward. 


Notre. The different tones and notes of the scale are also 
called degrees. The scale is said to progress by Eucceserte 
degrees. 


§37. The staff may be extended, above and below, 
by the use of short lines with the intermediate spaces, 
called AppED Lines and ADDED SPAcEs. 

. Added lines and spaces above. 


EXAMPLE. 





Added lines and spaces below. 

§38... The scale may begin upon any degree of the 
staff, or upon any added line or space, above or below. 
Wherever it begins the order of tones must be the 
same. 


Scale begun on second line: extends to 


_ 


2 = | 


EXAMPLES. 
apace above. 


a 


ie = ge 
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Scale begun in second space: 
line above. 

rau VELA SR i —_ 2. wns 

TERM EGER OR URE ERL Fo ae es 

a SS pr ane (oar fi Sane Mas La ae 
«ee ead a aot ea 

1 2 3 £ 

' Scale 5 asonadl he on se ici line ion 


= 


extends to édphisi added 





Qurstions.—How is the relative pitch of tones represented ? 
What names are given to tones? How many are included in 
the series? What is the series called? What are the lines 
and spaces called by which tones are represented? How 
many lines are in common use? What are degrees? Is the 
term ‘‘ degrees” applied to anything but the lines and ers 

of the staff? Where inte a scale begin ? 





Chapter IV. 


MELODICS. 
‘LETTERS. CLEFS. SYLLABLES. 


§39. 


tones of the Scale: 
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&c., the following letters are used as names for the 
A> 3B) os De E, F, eo They 


may be repeated as many times as is necessary. 


Notse. The letters also represent absolute pitch, The 
numerals represent relative pitch. . 


§40. The letters are applied to the staff in various 
ways, their positions being determined by Si? he 
+——| called CLEFs. 


Notes. Clef maeeene ian or key. A clef. is but athe 
form of letter. 


§41. There are two clefs in general use, the G, 


or TREBLE CLEF, and the F, or Bass Cuzr, De 


eee 


§42. The G clef shows the esti of the letter C. 
The clef. is said to be on the line which passis” 
through the largest part of it, and it fixes Gon thet © 
line. ‘The custom at present, is to place it on th — 
second line. From this the positions of the other — 


In aAdOR to the numerals One, Two, Three, letters can easily be ascertained. 


ELEMENTS OF VOCAL MUSIC. 


: _ EXAMPLe. 





TaN Oia Sea 
see ae peat zo rae F 
——{— ale Lae —#Z9— Yee Zig —+-—-— 
as Ber or ee 
€ B C 
Notsr. The ern a ae the Hi Cle on it is called 


the TREBLE STAFF. 
§48. In the exercises which follow, the scale will 


be based upon C; or C will be taken as One. C is 
on the first added line below the Treble Staff. 


$44. As aids in learning to sing, certain syllables 
are applied to the tones of the scale, thus — 
Tones...--++- t, Perea age” B: meg nog, 
ep ehong ; Do, Re, Mi, Fa, Sol, La, Si, Do. 
lable 
as Me souk tp oe, Ray, Mee, Fah, Sole, Lah, See, Doe. 
EXAMPLE. Scale in the Treble Staff, with poneray} 


letters and syllables. 





a 
8 afo16 5 jie Bh 2s ok 
EF G4 BeGe5,G Bt Ar Gakck..DiG 
Do, Re,Mi, Fa, Sol, La, Si,Do, Do, Si, La, Sol, Fa, Mi, Re, Do. 


SOLMB CEST 8 


ll 


§45. The F clef, which shows the place of F, is 
upon the fourth line. C will be found in the second 
space. | 

Nore. The staff that has the Bass clef on it is called the 


Bass STAFF. 


Scale mn the Bass Staff, with numerals 
Syllables as before. 


EXAMPLE. 
and letters. 


Jae rent Sea 





= a ee 


Lf. ee BGO Fo, OT «6! & 
CDEFGABC CB AGF 


See PracticaL EXERCISES. 


2k 
EDC 


Nore 1.. There is another clef called the C Cuzr, j=1 
which shows the place of C. It is but little used in this 
country and will not appear again in the present work. 


Notr 2. The scholars should practise reading from the 
Bass as well as from the Treble staff, in order to become per- 
fectly familiar with each. 


Norr 3. The scale, in Jong tones, should be practised 


every day to the syllables Do, Re, Mi, &c., and also to ah 
and la. The influence of such practise upon the ear and 


12 


voice is excellent. 
esting in a variety of ways, such as, dividing the class into 
two sections, and having the Ist sing ascending, the 2d de- 
scending; Ist sing one, 2d two, and so on alternately. The 
tones should be sung with different degrees of power, as in 
this way the scholars will begin to learn something of Dynam- 
ics. The technical terms had better not be used at this stage, 
but instead, loud, soft, medium, &c. The syllable ah is very 
favorable to securing a vigorous style, which, in chorus sing- 
ing, is of the utmost importance. It should be given with 
what is sometimes called the ‘‘stroke of the glottis.” 


§46. A succession of tones, arranged according 
to certain rules, is called a Metopy. The scale is a 
melody ; any song or tune is a melody. 


Notre. A combination of tones, made according to cer- 
tain rules, is called Harmony; or, in other words, harmony 
consists of two or more melodies combined. 


§47. A melody may progress by successive de- 
grees, or by skips. 


$48. The skips most natural, and therefore most 


easily made, are from One to Three, Five, and Eight. 


849, 


The teacher can make this exercise inter- | 


‘| parts. 


These are the principal tones of the scale. | beats. 
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i 


A melody may begin upon either of them. Prac- 


TICAL EXERCISES. 


Nors. It is recommended, that, as soon as a class is able 
to give the principal tones correctly, they be made to give two 
of them together. Divide the school into two sections — Ist 
singing One, 2d singing Three. Sing with Ja, first separately, 
then together. Ist sing Three, 2d sing Five, first separately, 
then together. ‘These exercises can be made very beautiful — 
and interesting, and will lay the foundation for singing in 
They may be called Cuorp Exercises. See Prac- 
TIcAL Exercises for other combinations. 


Questions may be asked at the discretion of the teacher. 





Chapter Mi- 


RHYTHMICS. 
TRIPLE MEASURE. SYNCOPATION. 


§50. Measures may be divided into more than two 
parts. Those having three parts are called TRIPLE 
Measure, denoted by a figure 3. 


§51. Triple measure has three counts or three 


The beats are down, left, up. 
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§52. The first part of triple measure should be 
accented, the second and third parts unaccented. 

$53. Music in triple measure is said to be in 
TRIPLE TIME. : 

§54. The second form of note may be made to 
represent a tone as long as three of the first form, by 
placing a dot. after it, thus Ei This is called a 
Dorrep Note. 

§55. The second form of rest may be made to 
represent a longer period of silence in the same way. 
The following rule should be committed to memory. 


Rute. A note or rest may be increased in value 
one half, by placing a dot after it. 


Dotted note and rest. 


Pas Lomieond 


EXAMPLE. Triple measure. 


SB g¢dlada' 


PractricaL EXERGISES. 


TABLD OF SIMPLE AND UNITED FORMS OF TRIPLE MEASURE. 
Ist Class. 2d Class. . 
re Titel e §- |p # 
Siler PP PLP EP 
t Uni * P| 
Ist United Form ; | . ‘ fi 
@-. | 


2d United Form .. 


‘RUPLE Muasure; denoted by a figure 4. 


13 


a 
Notre. When the union begins with the first part of the 
measure, the united form is of the first class. When with 
the second part, it is of the second class. 


66. When an accent is made to fall on some other 
than the regular part, it is called SyNcopation. A 
tone thus accented is called a SyncopaTtep Tone, 
and a note representing it a SYNCOPATED Nore. 


Notr. The united form of the second class should be 
syncopated. 





Chapter VI. ; 
RHYTHMICS. 

QUADRUPLE MEASURE. COMMON TIME. 

§57. A measure having four parts is called QuAD- 

Musie 

in quadruple measure is said to be in QUADRUPLE 

TIME. 

§58. 

beats. 

§59. The first and third parts of quadruple mea- 
sure should be accented. 


Quadruple measure has four counts or four 
The beats are down, left, right, up. 
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Norr. One measure of quadruple time may be formed out; Quxestions.—What is quadruple measure? How is it 
of two measures of double time. © denoted? What are the beats? Which parts are accented? 





§60. Quadruple measure demands a note of a third 
form, which shall be equal to four of the first form Chapter VII 
or two of the second. It is made thus: @ | 
RHYTHMICS. 


§61. The corresponding rest is made thus: = . 
KINDS OF NOTES AND RESTS. 


EXAMPLE. Quadruple time. Third form of note 
§62. Notes and rests have names indicating. their 





and rest. 
; ee relative lengths. . ies 
4. oe 6d 6 | ahi é | Oo- @ | A) | = | é. Y Whole. Half. Quarter. Eighth. Sixteenth. Thirty-second. 
DIFFERENT FORMS OF QUADRUPLE MEASURE, ihe | A N N 
OTES 
Ist Class. 2d Class. 3d Class. ; < Go @ od oS 
fs P&P PPP Pp P © P Pq | Rest _ = 
Simple Form... 4 P ? | Rerkeltal sega a eas’ : Mt ak 4 
L Fr . 
ifeltaited Foun A ‘4 gue a. p f go A) j TABLE OF DOTTED NOTES AND RESTS 
| oe is equal to Oo a 
¥ ‘4 e e Ik a e 4 lates’ a: 
| 2d United Form 4 . | P | eB p f = == 
3d United Form a ( ge p 
4A. | * Should be syncopated. : | 
Note. If the union begins with the third part of the mea- 
sure the united form is of the third class. ~ c o iag; ea re ", 
PracticaAL EXERCISEs. Willan vw 


XXB~-e CB 


fee 


§63. A second 
the first. 
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is equal to 


_@e@ NX 2 TO 
_i@i¢le XXB—Le LKB 


dot adds one half to the value of 


TABLE OF DOUBLE-DOTTED NOTES AND RESTS. 


@ee 
“Eee 
ao 


mL ee 


PB o- 
i 





is equal to G o¢ 

Pres alte Ae 
eGo f ua 
mG G 
es aaa 

earerey Yay, 
Log 
79g 
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Chapter VIII. 
RHYTHMICS. 
TRIPLETS. 


§64. The value of three notes may be reduced to 
that of two of the same kind, by placing a figure 3 
over or under them. Such notes are.called TRIPLETS. 


p be Penis equal to 2 a 
ek 








~~ 

fp peek 

a eee 

ee ae 

“er > 
a acamiammmanae 

rarer ars 


a 
| 
eas 2 eae See = 
@ eS @ d 
> ~seeer p 
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Chapter IX. 
RHYTHMICS. 
VARIETIES OF MEASURE. 
§65. In all the foregoing examples the simple 


form of measure has contained quarter notes. The 
simple form of measure may contain either of the 
other kinds of notes, thus making different VARIETIES 
oF MEASURE. 


EXAMPLE OF KINDS AND VARIETIES OF TIME. 





Da Triple. - Quadruple. 
a tt od. aaa! A aaaal 
Beri heeei dooce 
Bos ae er he 
S68 Bossideceel 
— e e % : 
Tet ¢ lve 59 G0 ligt 09 GI 
Notr 1. The varieties marked * are seldom used. 
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§66. The variety is indicated by a figure placed 
2 


under that already used, thus: %. The upper figure 
here shows the kind of measure, namely, double. 
The lower figure shows the variety, namely, that a 
quarter note fills each part of the measure. It is 
called TWwoO-FOUR time. Other kinds and varieties are 
similarly named, as three-two, four-four, &e. | 

Nore 2. The figures indicating varieties of measure may 
be explained, also, thus: The upper figure shows the number 
of counts or beats; tlle lower, the kind of notes that each 
count or beat is worth. 


Nore 8. Four-four time is also called Common Time, and 
is sometimes marked. CG 

Nors 4... The varieties of measure only. furnish different 
ways of representing the same thing. A pieee of music will 


sound the same whether written with half or quarter notes: 
whether in's or 3 time. The difference is only to the eye. 


This is because notes have relative, and not absolute value. 


Practica Exercisss, 19, &e. 
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Chapter X. EXAMPLE. © Six-eight time. 


sama eae md RN HAS | DL | 
he MEASURE, Sa: @ @ o 6 (@° o!' os 
| eA, : ’ a e Note. United forms of sextuple measure are obtained by 
§67. A measure having six parts is called Srx- | uniting the parts, the same as in the other kinds. 


‘TUPLE Measure, and is denoted’ by a figure 6. | , ~ ee wae: 
QuESTIoNs.—How many parts has sextuple measure? 
S68. Sextupl Be ocr ag eee baa Te ee Describe the beats. Which parts should be accented? 


beats. The beats are down, down, left, right, up, up..| 





§69. The first and fourth parts should be accented. | Chapter XT. 
§70. Music in sextuple measure is said to be in RHYTHMICS. 
SExTUPLE TIME, or ComPouUND TIME. DIVIDED PARTS OF MEASURES. 


Nore. One measure of sextuple time may be formed of| §72. The parts of measures may be divided; that 
two measures of triple time. | is, there may be more than one note in each part, or 
a note of less value than the whole part may be used, 


§71. The varieties. of sextuple time commonly | 
and the remainder. filled by a-rest. 


‘used are $ and-&. | 
' §73. Measures in which parts are divided are said 
rie Six-four time. — | to be ina Divipep Form. The first divided form 


Spey Oe rea reey (Pe St palnd catenin caabe 
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Examprtes. Ist Divided Form of Measure. | §75. In the third divided form there are vege notes 


: in each part of the measure. 
deteded hes | 
’ AS M33 





EXAMPLES. odd Depidled Form. 


3 AAAS 


ee 2 


é tye "et Jy bey po i 


Se M0 glee ye 








é¢6 rerhrh | 4 
rie 2 8 y) 





874. In the bed divided form there are three 1 
notes in each part of the measure. See TripLers,| Norse. The parts may be divided still further, namely, into 
Mar VIIL.. ae | six and eight divisions. 


xanriae. 2d Divided Form. Chapter XII. 


| EXTENSION OF THE SCALE. 


“gate oa: ras §76. The scale may be extended or repeated above 
oe ase and below the eight tones which have been repre- 
Nate D. | Ny ey A - ¢ af 4 \ F i. __ |sented. In that case Eight of the first series is.One 
rs lof the series above; or. One of the first series is 


eb ae —— 
1 2 Eight of the series below. 
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_ Exampres. . Scale extended above and below, in the 
Treble Staff. 

















12 3 4 
9 
F552 F 3 3 ¢ @k 8 ED = F 
ii'eenaae es 
| iia abe ween 
Same in the Bass Staff. 12 3 











pe 
ATS Saw ae Bia OT ea 
So a. er 
ee PEE wate * 
ope et ea mee Ts 


&& $$ €pEeEFGABCODEF 


Norse. To distinguish the notes in the extensions of the 
scale from those of the first series, the terms above and below 
may be employed. Thus: D, first space below, treble staff, 
is two, while D on the fourth line is two above, that is, two 
of the series above. B on the third line is seven, but B in the 
second space below is seven below, that is, seven of the serves 
below. C is both one and eight, and may be called by either 
name. , 
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Chapter XIII. 
MELODICS. 
INTERVALS, STEPS AND HALF-STEPS, 


§77. The distance between any two tones, or 
notes, is called an INTERVAL, as from one to two; 
two to four; &c. 


§78. In the regular succession of the tones of the 


_|scale, from one to eight, there are seven intervals, 


of which five are large and two are small. 


§79. The large intervals are called Sreps, the 
small, Hatr-sterps. They may also be called large 
steps and small steps. 

Nors. As the scale is a musical ladder, the term step is an 
appropriate one by which to designate its intervals. The 
term tone, sometimes used, is not appropriate, as it is already 
understood to mean a sound. The small intervals are called 
half-steps because they are about half as large as the steps. 


§80 The order of intervals in a scale, or, in other 
words, the form of a scale, is as follows: from one to 
two a step, two to three a step, three to four a half- 


of 
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The positions of the half-steps shown by ties. 


sa ba 


step, four to five a step, five to six a step, six to seven 
a step, seven to eight a half-step. 


—— | —__ _,-- —__—__—— 











ILLUSTRATIONS. The relative sizes of scale-intervals ee 
shown by a ladder with its rounds and steps. : ‘ ; 
8 
x Sy Be oS 
Half-step Per Ec --C.... Do. Step. Step. Half. Step. Step. Step. Half. 
Ste ; 5263 oP iat AS Norse. It is important that the pupils should remember 
Richa 6 ee ea Ais the positions of the half-steps with regard to the letters, as, 
Step...... ; }. well-as the numbers. 
- 5 ee -G o@ Sol, 
Step...... ; 


Chapter XIV. 
MELODICS. 


INTERMEDIATE TONES. SHARPS, FLATS, ae 
ACCIDENTALS. 


2 |e! |e os Ciee es 10. * 
$81. Tngoanmtiiata or CHROMATIC tones may on . 


introduced into the scale between those tones whose — 
interval is a step. Thus there may be.intermediate 
tones between one and two, two and three, four and 
five, five and six, six and seven, but not between 
three and four, or seven and eight, because the inter- © 


Phe relative sizes. of scale-intervals shown by the dis- 
tances between figures. 


1 2 3. 4 5 ) 
aT OD | Sinise A ieee &) FR mE ae 
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-vals between those tones are only half-steps, which 
are the smallest practicable intervals. 


Exampre. The relative positions of intermediate 
tones shown by dots. : 
1 «> O86 eH 4 ew Be GF LT 8 
C e D . E F ® G ® A e B C 


§82. The intermediate tones are called sharps or 
flats, according as they are named from the number 
or letter below, or above them; that is, the tone be- 
tween one and two, if named from one is called sharp 
one, but if named from two, it is called flat two. 
When the letters are used, the tone between C and D 
is called C sharp or D flat. This rule will apply to 
all the intermediate,tones in the scale. es 

Nors. Observe—When the intermediate tone is called by 
| a number, the distiffguishing term is a prefix: when called 
| by a letter, it is a suffix. : 

§83. Intermediate tones are represented on the 
staff by notes with a sharp (#) or flat (b) before 
them; that is, the tone C sharp is represented by 
placing a # before a note on C; the tone D flat, by 
|placing a b before a note on D. 
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EXAMPLE. 
al oo 
C C sharp. D D flat. 
Nore. It is sometime taught that a sharp ratses, and a flat 


lowers, a tone,—that C# is C, raised, or elevated, or that Db, 
is D, lowered, or depressed. This is an error. Thepitchof a 
tone is not raised or lowered at all. The fact is, that a sharp 
on any degree of the staff makes that degree represent a 
tone, a half-step higher in pitch, than it would without the 
sharp. A flat has the contrary effect. 

§84. A sharp naturally leads to the tone above it; 
a flat, to the tone below it. Therefore it is easy to 


sing D after C#, or C after Db. 

§85. Sharps and flats are cancelled, or contra- 
dicted, by a character called a Naturat 4. 

§86. Sharps, flats, and naturals occurring. any- 
where in the course of a piece of music are called — 
ACCIDENTALS. 


§87. Accidentals have an effect throughout the 
measure in which they occur, unless contradicted. 
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- 


EXAMPLE. sharps, flats, and naturals repeated in succeeding measures, 
B Send EAS eS Sy ee eG but also canceled after one or more measures have passed. 














MELODICS. 
an ei & 
CHROMATIC AND DIATONIC SCALES. 
§89. A scale may be formed with the regular and 
intermediate tones, containing twelve intervals of a. 
half-step each, and called a Coromatic* SCALE. 


as Lae pa es 2 se eee eater: Chapter XV. 
aaa pier 


§88. <Accidentals also extend their influence into 
the following measure, if no note on any other degree 
has intervened. 





EXAMPLE. §90. The scale containing both steps and half- 
PE CE pe I ee, ee eee steps is called a Diatonic ScaLe. 
See oe eee eee 
oe ee ae * <¢ Chromatic” because at one time intermediate tones were 


represented by different colors. ‘The term may alo be used, 
Nore. The practise, at least in the higher forms of music, |in a figurative sense, as music in wHich sharps and flats 
is contrary to the aboxe- It is common to find, not only | (chromatics) abound may be said to be highly colored. 


CHROMATIC SCALE, WITH LETTERS, NUMERALS AND escmecmaiues 


SER os od = —+ ————— —s — ooo 


es pe sre eee =] 


C# D i i G GH A At B C 
a ey ; pene oe 2 5 5; 6 6 se 8 
Di, Re, Ri, —- Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. 
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ee oe pot} — = testes —=+ 
Goi A G Se 
8 7 i 6 a 5 be i ; be F “5 Pe ed 
Do, Si, Se, La, Le, Sol, Se, Fa, Fe, Mi, Re, Re, Do. 
Norse. The syllables, when applied to sharps, terminate in §93. A Unison is two or more tones upon the 


4, (sound of ee in see,) as Di, pronounced Dee. When ap- 
plied to flats they terminate in e, (sound of a in day,) as 
Se, pronounced Say; except that the syllables i 2and b2 
have the same termination. 


PracticaL ExercisEs, 22, &c. . 





Chapter XVI. 
MELODICS. 
DIATONIC INTERVALS. 

§91. The different intervals which may be formed 
in the diatonic scale are named from the number of 
‘letters or numerals they contain, both extremes being 
always included. - 

§92. Intervals formed in the diatonic scale are 
called Draronic INTERVALS. 


same pitch. 


§94. An interval which contains two letters or 
numbers is called a Seconp, as from C to D, or 1 
to 2. 


$95. An interval which contains three letters or 
numbers is called a TuHrrp, as from C to E, or 1 
to 3. 


§96. An interval which contains four letters or 
numbers is called a Fourtn, as from C to F, or 1 
to 4. : 


§97. An interval which contains jive letters or 
numbers is called a Firrn, as from C to G, or 1 
to 5. | 


§98. An interval which contains siw letters or | 
numbers is called a StxtH, as from C to A, or 1 
to 6. 

s99. An interval which contains seven letters or 


numbers is called a SeventTH, as from OC to B, or 
1 to 7. 


§100 An interval which contains evght letters or 
numbers is called an E1aHtH or OcTAve, as from 
Cte ‘C, ‘oral =tev8s 
_ Nore 1. Theoretically, the unison is called an interval, 
but, practically it is not one, because an interval is the differ- 
ence of pitch between two tones, and there is no difference of 
pitch between the tones of a unison. 


Norr 2. There may be intervals called Nintus, Tantus, 
&c., as from 1 to 9, that is, 1 to 2 of the series above, and 1 
to 10, that is, 1 to 3 of the series above. 


Chapter XVII. 
MELODICS. 
“ INTERVALS. 





§101. The intervals named in the last chapter are 
of different kinds, according to the number of steps 
or half-steps they contain. 
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§102. Seconds are Minor and Major. A minor 
second contains one half-step, a major second, one 
step. | 


§103. Thirds are Mio ake Major. A minor 
third contains one step and one hal/-step, a major third, 
two steps. 


§104. Fourths are Perfect and Sharp. A perfect 
fourth contains two steps and one half-step, a altatp 
fourth, three steps. 

§105. Fifths are Perfect an Flat. <A perfect fifth 
contains three steps and one hal/- i a flat firehs two 
steps and two half-steps. 


§106. Sixths are Minor and Major. A saad 
sixth contains three steps and two half-steps. A major 
| sixth, four steps and one hal/-step. . 

§107. Sevenths are Minor and Major. A minor 


seventh contains four steps and two half-steps, a fAOL 
seventh, five steps and one half-step. 


g108. Octaves are Perfect, and contain five steps 
and two half-steps. 


§109. Intervals are always counted from below, 
unless otherwise directed. | oa 


Chapter XVIII. 
MELODICS. 
MAJOR AND MINOR SCALES. 


| g110. The diatonic scale heretofore explained is 
‘called a Masor Scaxe, because the interval from ¢ one 


j\to three is a major third. 


} $111. There is another form of diatonic scale 
| called a Minor Scan, because the interval from one 
|| to three is a minor third. 


| §112. The order of intervals in a minor‘scale is as 
|' follows: one to two a step, two to three a half-step, 
|| three to four a step, four to five a step, five to six a 
| half-step, six to seven a step, seven to eight a step. 
This is called the natural form of the minor. . 


| §113, The natural form is often changed by taking 
‘sharp seven instead of seven. In that case from six 
to sharp seven will be a step and a half, and from 
‘sharp seven # eight a half-step. This is called the 
harmonic form of the minor. 


_ 





| Nors. There are other forms of the minor, but they need 
‘not be considered here. 


ELEMENTS OF VOCAL MUSIC. 


25 


Exampue. Natural and Harmonie forms of minor 
scales, compared with each other, and with the major. 


BP te GE ken GF 0 FB 
Scan hema § he TC 8 
Major. Jeol SEIZE AMA GE Heise tp of 8 


§114. When a minor scale is founded on the sixth - 
degree of a major, it is called a RenaTiveE Minor; 
aud when a major scale is founded on the third degree 
of a minor it is called a ReLativE Masor. 


Natural... 1 « 2 « 
Harmonic.1 «© 2 e 


Norr. The place of the relative minor may be found by 
counting from eight down to six, which is a minor third. 


§115. Every major scale has a relative minor, and 
every minor scale a relative major. 


EXAMPLE. Comparative view of relative major and 


manor scales. 


Major....-«s0. 1 e 92 ® 
Minor..1 * 23 ¢« 4 e 7 8 


§116. From the foregoing it will be seen that the 
relative minor of the scale of C is founded on A, or 
A is taken as one, because A is a sixth above C, or a 
third below. 


84+*5+6+78 
5 6 
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Exampre. Scale of A minor, fie munor gee C, with as 7 Seth : helt tees shown by ties. 


SSR aaa 


8 
La, .. Si, Do, Re, Mi, Fa, No) pagal Fe fie Be Si, Fa, Mi, Re, Do, _ Si, La. 





Exampie. A minor. Harmonic pate dee ieee to natural form Se Regent 


Ssieaa arse eee Seba eperd mare ise 


La, - > Si,’ “Do, ~-Re, ah “3 z a Ss et 43 HOF ~ Si, La. 








Chapter XIX. Norse. When speaking of the scale, the major is to be un- 
MELODICS. derstood, unless otherwise expressed. 


TRANSPOSITION OF THE SCALE. ~ §118. It must also be remembered, that. the dis- 

§117. The scale, it must be borne in mind, is a| tances between the tones named after letters are never 
succession of tones, proceeding according to a certain | changed ; that is, it is always a half-step from E to F, 
order, without regard to the pitch of the first tone.|but if an interval of a step from E be required, it 
That may be high, or low, but the form of the scale will reach to F#, which is a tone a half-step higher 
already given, must always be the same. than F. Again, it is always a step from A to B, but 


,half-step from A would only reach to Bb, which is 
, tone a half-step lower than B. 


§119. When the scale is founded on C, or when 
}is taken as one, it is said to be in its natural posi- 







listances between the letters. 

§120. Any other tone than CO may be taken as one, 
ind when that is done the scale is said to be TRANS- 
»osED. ‘To transpose a scale is to change its position. 
§121. The act of changing the position of a scale 
is called TRANSPOSITION. 

§122. The note on which a scale is founded, or 


which is taken as one, is called the Key or KEY-NOTE: 
thus, if C be taken as one, C is the key-note, and the 


formed out of that scale is said to be in the Key or 
C. 

-§123. The scale of C is called the Mopen Scare, 
because it serves as a model in forming other scales. 
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ion, because the form of the scale agrees with the|_ 


scale is called the Scaxe oF C, and a piece of music| . 
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Chapter XX. 
MELODICS. 
TRANSPOSITION BY FIFTHS. 


§124. The first transposition is from C to G, an 
interval of a fifth: that is, the scale of G begins on 
five of the scale of C. 


§125. Transposing a scale to note a fifth higher 
is called TRANSPOSITION BY FirTHs. 


ILLUSTRATION. 

Ck Ree g 3 4 5 6 T=3 
C-D-EF.«G@.eA+BC+e.D-EFeG 

G. Reg ROM oe Sp i Ba Bolg 


§126. By the above illustration it will be seen 
that the form of the scale of G is not correct. The 
first half-step is in its proper position, B being three, 
and C four; but the second is between six and seven, 
because from E to F is a half-step, while from F to G, 
or seven to eight, the interval is a step. This can be 
corrected by omitting F and taking F# for seven, 
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Then from E to F#, or from six to seven, will be a 
step, and from F# to G, or seven to eight, a half- 
step, and the scale will have its true form. 


Exampie. Scale of G illustrated by letters and 
figures. Sharps represented by dots. 
Ge A BC Se Det Bese Oe 
1 2 Seok ) 6 7 8 
Notre. In the foregoing explanations and examples, the 


form of the scale was shown by the positions of figures and 
letters. This was done to show the relative sizes of the 
scale-intervals, because they are not shown by the staff. As 
soon as this has been made clear, those diagrams should be 
abandoned and the scale written in notes. . 


EXAMPLE. Scale of G represented by notes. Places 


of half-steps shown by tues. 


fees ee ees 


— ee 


ie Hae eT I 5 Pca 3 SCOTT AN GONE, MON, 
(Ane SON at ee et Eo 

1 2 3 LIAB YS.G 

Co Met Rg Ol APD ie oe is 
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-§127. Instead of writing a sharp before every F 
that may occur in a piece in the key of G, one is 
placed on F at the beginning of the staff, just after 
the clef, thus: 





In that position its influence extends throughout the 
piece, unless contradicted. 


§128. A sharp thus placed has another significa 
tion; it is a sign of the vee and is called the Siena- 
TURE. 


§129.. THE sIGNATURE OF THE KEY OF G Is 
ONE SHARP. (F#.) 
§130. The key of C has no sharps i in its signa-, 


ture, because no intermediate tones are employed in- 
forming that scale. The absence of sharps is a signa- 
ture. . 


§131. The eae hg of the oy of C may be 
called OPEN. 
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EXAMPLE. Scale in the key of G, ascending and descending. Syllables applied. 


sodas eee oe va mice: is meee bona nee 
meer oats : See Meee 


8 8 7 en. 5 4 
G G FH E D © : . 5 
Do, —Re, ~<Mi;° “Fa, .Sol, La, Si, Do, Do, Si, Judge Obj pe! By dy gts Ree +10 











Re ef > SSS ted SOAS a nae er RTECS SSE Y 
ss oat as se 


ee | el ae oe i | Dam eromepeece Th 
Hinds. todhoiin. Bah Da cit ch Bhs ae VERN g 8 7 GROG INF Le ey he Se FY 


G A .B C D KR F# G G F+ E D C B A G 
Do, Re, Mi, . Fa;'/ Solj'' La; 8Si, Peder Do, Si, °° Ea, ** Sot? Fas © ay "Re. "Do. 


§132. It will be observed that F#, which is seven} Rute 2. Every sharp that is added to the signa- 
m G, is sharp four in C. Hence the following rule. | ture shows that the scale has been transposed a fifth, 


Rute 1. The scale may be transposed a fifth, by} §134. A major key and its relative thinor have 
ntroducing sharp four. For. this reason, in transpo-|the same signature; and it will be remembered that 
‘ition by fifths, sharp four is called the roNE or NoTE/the relative minor is found a minor third below the 
)F TRANSPOSITION, or, in other words, the tone or|major. Therefore FE is the relative minor of G, the 
ote which transposes. two having the same signature. 


§133. It will be an aid in finding the key-note if} §135. It may be determined whether the key is 
ihe next rule also be observed. major or minor by refering to the last, lowest note in 
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the bass. Thus, if the signature be open, it will indi.| §136. If the signature be one sharp, it will indi- 
cate C major and A minor. If the bass end with C,} cate G major and E minor. If the bass end with G, 
the key is C major; if with A, it is A minor. "| the key is G RAISE 3 ; if with E, itis Ee minor. 


_Exampre. Scale of £ minor, relative of G major. ope - 


ee 


1 2 3 a 5 6 7 8 8 (fee 5 4 ee, 1 
La, Si, Do, Re, Mi, Fa, Si, La, La, Si, wien Mi, Re, “Do, Si, La. {7 





Nore. The teacher should see that this first transposition §138. Release to he rule given in ‘the ast 
is perfectly understood, as on it hang all the rest. The prin- chapt er, the ee a ae stangposition 3 OC 4 
ciple is always the same. The position of the scale is Fich-a twas four. in G. ah 
changed as a matter of convenience; that being done, the OU CNS ee 
form of the scale must be preserved by omitting certain §139. THE SIGNATURE OF THE KEY OF D Is TWO 
regular tones, and using instead, certain intermediate ones. SHARPS. (F#, C#, ) : 


See Practicat Exercises 1x G, anp E Mrnor.| Exampre. Scale of D. Tres show positions of half- 








Chapter XXTI. rag & pis ee io ran — 

? ec 7 = —@- 
MELODICS. as Sep on pe i 
TRANSPOSITION BY FIFTHS. Continued. % ‘ i me Bras He 7 rs : 
§137. The second transposition by fifths is from ee a. ee B cH D . 
G to D. - Do, Re, Mi, Fa, Sol, La, Si, Do. , 
/ 
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§141. The third transposition by fifths is from D 
to A. The tone or note which transposes is G#. 

-§142. Tue sIGNATURE OF THE KEY oF A Is 
THREE SHARPS, (F%, OF, G#.) 





Sits= 










yr ot Bo er 7 8. 
: 2 FH A B c# D Nott. Observe—That the old sharps are retained in the 


De Re Mi ee Sol La Si Do. signature, a new one being added, a fifth above (or a fourth 
. ath, { } : j a below the last,) at each transposition. 
Practicat Exercises 1n D. 4 wis ampLte. Scale of A. 


§140. The relative minor of D is B. 


. : EXAMPLE. Scale of B minor, relative of D. me SNK wae cma VCR 
i a Sime a4 


ronan (i noe 
HS Sie =f Z = ‘ Cut allt = re Gu A 
Po Re, Mi, Fa, Sol, La, Si, Do. 


8 PracticaL Exercises IN A. 


Bi OF. D : we a as B §148. The relative minor of A is F#. 
UR pet io. LO, Rew Mi < “Fa, Si; La. 





ExaMPLE. Scale of F'# minor, relative of A. 
ery — 
= aot 
he. 
-+—— 
| : 5 6 1 ack eS: 
BO Of TE Eat G'! | Ag Bop a ees RM oes CN TS ak 
La, Si, Do, Re, Mi, Fa, Si, La. La, Sh-Si,. .,Do, . Ra, Mi, * Fa, Sis * Shae 
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Nor. . The note E+ in. the last. scale indicates the same | 
fone that the note FA would, but if the latter were used. in- 
stead of the former, there would be two notes on the seventh 
degree of the staff, and none on the’sixth :'there would be 
C#, D, F, F#, but no E. This’might sound right if played 
upon an instrument, but it would not be correctly written, 
because a scale must proceed by successive degrees: each 
letter must occur at least once. And because E is not the 
tone desired, but one a half-step higher, a #-is placed before 
E, instead of writing the note FH. 


Example. Scale of O# minor, relative of Es. 





1 2s a ees ge ey 
CH Dt E FH GH A BH CH. 
_La, ~ Si, Do, Re, Mi, Fa, Si, Lav, 


§144. Fourth transposition by sharps from A to 


| 147... The fifth transposition by sharps is from E 
E. The intermediate tone to be introduced is D#. 18 TARSP Yy ps 


|\to Bes wt is necessary to preserve the Brot order 
of intervals: . 


$145. THE SIGNATURE OF THE KEY oF E 1s 
FOUR sHARPS. (F#, C#, Gr, a 


EXAMPLE. ‘Scale Cee Be 


 §148. Tae SIGNATURE: OF THE KEY OF. Ba 18 
FIVE sHARPS. (FH, C#, G#, Dt, A) = > 


eis “Seale of Be 





FE GE OA OB Sc# De BO 
Do; Re, Mi, Fa, Sol,. La, Si, Do. 


‘Do, Re, Mi, Fa, Sol, La, Si, es 


Practica Exercises tn B, 
§146. The relative minor of E is C#. 








ELEMENTS OF VOCAL MUSIC. 


§149. The relative minor of Bis GH. 


EXAMPLE. 


Scale of G# minor, relative of B. 





pH E FX it 
Mi, Fa, Si, La. 


t 3 4 
GH A# B C# 


La, Si, Do, Re, 


§150. <A new character is introduced in this scale, 
| namely, a DOUBLE SHARP, (*) on F, which indicates 
a tone a half-step higher than a sharp. Thus, F* is 
a half-step higher than F#, and is the same sound as 
G. ; 


§151. A double sharp is cancelled by a natural and 
| qparp placed together before the note,—thus : 


= 2S = 
aKa aig a 
F Double Sharp. 











-F sharp. 
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§152. The sixth transposition by sharps is from B 
to F#. E* must be taken instead of E. 


§1538. Tue siIGNaTURE oF F# 18° sIxX SHARPS. 


(F#, Cr, GH, D#, A#, E#.) 
Scale of Phos 


Fe gue = Jvieree 


vi re As : cl es an se 


EXAMPLE. 


Do, Re, Mi, Fa, Sol, La, Si, Do. 
§154. The relative minor of F# is D#. . 
ExaMPuE. Scale a D# minor, relative of F#. 


seria ae 


Aa ; * DH 
Mi, Fa, Si, La. 


De Be Pe Ga 
La, Si, Do, Re, 
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Nore 1. Vocal music is seldom written in the Boye of B, 
and FH, and their relative minors. © 


Notre 2;, Persons sometimes speak of a piece of music 
being in ‘‘one sharp,” or ‘‘two sharps,” as the case may be. 
This is not correct, The sharps are not the key, but the sign 
of it. The proper expression would be ‘in the key of G,” 
or *‘in G,” &e. 
Chapter XXII. 
MELODICS. 


TRANSPOSITION BY FOURTHS. 
§155. The scale may be transposed from C to F, 


an interval of a fourth; that is, the scale of F begins 
on four of the scale of C. 


$156. Transposing to a note a fourth higher is 
called TRANSPOSITIONS BY FouRTHs. 


Inuustrration. Scales of C and F. 
C. 4 2 3 4 7) 6 4c0 

Co. Ds Boe 4G SAS BO. Dok F 
PO a OTE ss ES WY ai So A ae Ba 


-§157.. The form of the scale. of F, in the above 
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illustration, is not correct because the first half-step 
occurs between four and five, instead of between three 
and four. The tone four is too far from three, and 
too near to five. But it has been shown that the dis- 
tances between the letters are never changed, therefore 


-|B will not answer for four, but the tone between A. 


and B, called Bb, may be taken for that numeral, 
because from A to Bb is a half-step, and from Bb to 
C is a step. The second half-step is in the proper po- 
sition, and the scale now has the true form. 


Scale of F illustrated. by letters and. 








EXxamrxes. 
Jigures. EF lats-represented by dots. 
Be G Bs Db ESE 
1 2 RA a ast, ge eens 
Scale of F represented by notes. Plates of half-steps 
shown by ties. : 
ca 
YS oun — ge ee 
ge BL Rae WO SET 
dof .2¢ Galena G (Beatin 
R,..G C oe 
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§158. A flat is placed on B, at the ea for a|.. The influence of the flat in the signature is the same 





signature, TBRS $0.2 . as that of the sharp — throughout the piece, unless 
contradicted. 
ae §159. THE SIGNATURE OF THE KEY OF F' IS ONE 
FLAT. 





Scale wn the hey = F, seg and descending. Syllables applied. 


aS sa aca aif -chomaes 
ora 


poke | 
5 7 : F 





ines ae Lk a a 





Pee Seeer. a Cellet oS oe pe aca Date 
J = Te Osh acts ~O—2 rer ah sa 
Sees riven Sites es 
5 4 3 7 1 


es og at Sexe BP cD ee piptl ; Co * Bp poeee iver 
Ee Dee Re ha Sot PL ARES Do, Do, Shy ial Sol) ha, MyomeaT De 








Practicat EXeERcises In F. §161. The following rules will apply to transposi- 


$160. It will be observed that Bb, the note which| tion by fourths,— 
is required to give the scale of F the true form, is} Rurz 1. The scale may be Sioa a fourth by 
flat seven in the scale of C. Flat seven, then, is the| introducing flat seven, or, flat seven is the tone or note 
tone or note of transposition between C and F. lof transposition between a key and its fourth above. 


op 
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Rue 2. Every ‘flat that is added’ to the signa-|is the same as that of F. 


ture shows that the scale has been transposed a found 





§163.. The key may be Acterminets ah wetéehrg to 
adr The relative minor of Fis D. The signature the last note of the Dass, as in transposition by fifths. 


Lexus. Scale of D minor, eS of ook | | é: - 


ei eck Sa a 
==: bs i = i ete oud ——= 
= pole Ries 


E GaGa Bb cH D Ted CH Bhoa Ao: Gy» F Bq D 
ae m= Do,) iwoRes: ¢ Mi; ~ -<Fa,!’ Si, \° Da, La, Sif ha Vi Mie Ref pes Wisi Tt Ladis 





Chapter XXIT. ExamPie. Scale in the key of Bb. 





~* MELODICS. err 
TRANSPOSITION BY FOURTHS. Concluded. D735 =e Sores zee 2S: = 
-§164. The second transposition by fourths is from mae 
1 2 3 





Fr to Bb. ‘Fhe tone which transposes in this case is| 


Eb, which i is flat seven in the key of F; therefore— Bb Cc D nb F 3 ‘ Bb 


Do, Re, Mi, Fa, Sol, La, Si, Do. 





§165. THe SIGNATURE OF THE KEY oF Bb 1s 
TWO FLATS. (Bp and Eb.) | 
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§166. The relative minor of Bb is G.- 


§169. The relative minor of Eb is C. 


. EXAMPLE. “Scale i in @ minor, relative of Bb. ee 


Scale in C minor, relative of Eb. 


TC ae Atte Ses fe seem ot toot Extras Fe eA 6 ld 
a “1 ea NT gaat ETS =4 = Das ar TS eae Seer fo— 


= ~o- — ATT 
yee ee Be ee” st =e ee 
GA OE eto oe i me | 
La, Si, Do,-—Re; Mi, Fa, | Si, La. ¢ > Eb. FG Ab BRC 


LAjg.kdhy..- 12. kee, Wil, | ae, oe) aE 


§167. The third transposition by fourths is from 


170. The f iti helt 
Bb to Eb. Ab is the tone of transposition. : 1¢ fourth transposition by fourths is from 


Eb to Ab .. DP is the tone of transposition. 
§168 THE SIGNATURE OF THE KEY OF Eb 1s THREE 


§171. Tur stGNATURE OF THE KEY OF AD Is FouR 
FLATS. (Bb, Eb, Ab.) - uweeas" -|euats. (Bb Eb, Aby Dby) 
_ Exampxe. Scale in the key of Eb. ExaMPLE. Scale in the key of Ab. 


ae es me 
sme 





i “nayen Os NEU Vi ads ry ate a 

1 2 “E< | 6 Gl Oe Bee 
i=b «BG oF sine a i “Ab Bb c Db Bb te ae 
Do, (Re, 6Mi,4’Fa,{;/Sol,x Lag Si, Do. je 82 ge Bu Rerz Mis Baopfelopela a St, sPop 
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§172. The relative minor of Ab is F. ; 4 $175. - The relate minor of Db i 1s Bb. 


Exampre. Scale in F minor, r elative of Ab. EXAMPLE. Scale in Bb minor, relative of Db. 


eer pee eae | Soa = ee 


a | 


1 2 3 4 5 6 4 8 a ‘ 
r (Gab “Bb $€ Db" Ea F a3 s 
Ta, “SE “Do, Re, Mi wa,“ 4st ® La. Bb C Db Eb F Gb ec Bb 
; La, Si, Do, Re, Mi, Fa, Si, La. — 
wie §176. The sixth transposition by fourths is from 
8173. The fifth transposition by fourths is from Dbto Gb. T one of transposition: Cb. 
Ab to Db.. Tone of transposition Gb. 


§174. THE SIGNATURE OF THE KEY OF Db Is FIVE §177. THE SIGNATURE OF side KEY oF Gb 1s 
Fiats. (Bb, Eb, Ab. Db, Gb.) _|stx Fxats. (Bb, Eb, Ab, Db, Gb, Cb.) 


Exampee. Scale in the key of Db. 
SY ean 


as aie =] Ge é exerts 


Exampre. Scale in the key of GD. 





8 
As nie ? eh ~ ae d ee af ab eb A a os 4 Gb | 
Do, Re, Mi, ¥a, Sol, La, Six Do. =: Do, Re, Mi, Fa, Sol, La, Si, Do. | 


§178. The relative minor of Gb is Eb. 


ExaMpbe. Scale in Eb minor, relative of Gb. 


ae eae 


7 
=< ¥ Gb ab sb Eb Dy sb 
La, Si, Do, Re; Mi, Fa, Si, -La. 








§179. It will be observed that the scales of F# and 
Gb sound exactly the same, although written on dif- 
ferent degrees of the staff, because F# and Gb are but 
different names for the same tone; and so throughout 
the scale. | 


Nore. A fourth down is the same asa fifth up, and vice 


wersa: that is, from C down to G is a fourth, while from C up 
to G is a fifth. From C up to F is a fourth, while from C down | 


to F is a fifth. Hence transposition by fifths from Gb (F#) 
back through flats will lead to C, and transposition by fourths 
from F# (Gb) back through sharps will also lead to C. 


position from C through other keys back to C. 


Transposition by 4ths. 


| §181. There are five pri 
§180. The following table shows the order of trans- employed in music, namely : 
loud, very loud. 
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Transposition by 5ths. 





gto in Major. aay sin 
1 Sig. 
eta LEY O Rr rr 
1 KF pv—————— 4 Bi US ee 
\ Minor. / / 
b & D 2 
ae h, 
a rH ‘e 3 
4 nN F A Vis 
esc. pb) BAe gdb ck 
6 Gb xb pt FK# 6 
Oe 


Same sound. 





Chapter XXIV. 
DYNAMICS. 
DEGREES OF POWER. 







gpal degrees of power 
edium, soft, very soft, 
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These are expressed by the following terms : 


For medium, the word MEZZO, (pronounced met-zo,) 
or its abbreviation mez., or its initial m. 


For soft, the word PIANO, (pee-ah-no,) or pia., or p. 
For very soft, PIANISSIMO, or pp. 
For loud, the word rorTe, (/fore-te,) or for., or f. 


For very loud, FORTISSIMO, or ff. 
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§184, A tone or passage commencing loud and | 


gradually diminishing to soft is called -DIMINUENDO, oa 


| (diminooendo,) marked dim. or i 
§185. The union of the crescendo and diminuendo 


produces the SwELL: ____——_____ 


§186. A very sudden ‘crescendo or swell is called - : 
a PRESSURE TONE. < or <> 
§187. A tone which is struck poate with force 


Nore. The above are Italian words, which by long usage | and instantly. diminished is called an ExPLosivE 


have become technical terms and are in general use among 
musicians. 


Chapter XXV. 
DYNAMICS. 
ORGAN TONE. CRES. DIM, &e. 


$182. A tone commenced, continued, and ended 


TONE; marked FORZANDO, (pronounced /fort-zan-do,) 
or SFORZANDO, or fz, or s/, or > A 





j I 
Chapter XXVI. 
MISCELLANEOUS CHARACTERS. 


§188. Small notes are sometimes an peace into 


with an equal degree of power, is called an OrGan|a melody by way of embellishment. 


TONE, (marked ig 


§183. 


shen-do,) marked cres. or ___— 


§189. When a small note precedes a large note, on 


A tone or passage commencing soft and gra-| an accented part of the. measure, it is called an Ap- 
dually increasing to fonds f is called cREscENDO, (cra-| POGIATURA. 


There are two kinds i in use : the long and 


the short. The long appogiatura ak halt the value 














of tne note which it precedes. The short 1s pertormed 
as quickly as specs and sa its time from the 
baote which precedes it. 
EXAMPLE. Appogiaturi. 
Written: Long. 


§190. When a small note follows a large note, on 
pun wnaccented part of the measure, it is called an 
AFTER NOTE. 
EXAMPLE. 


Written: 


After Notes. 





o.95—= 


te- 
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a& TURN. 


He: antag peat a 
i pao te 9 Os a 
Sas Pop algae terreus 


41 
§191. A passage formed by a tone sung in connee- 


tion with the tone next above and below, is called 
Example. Turn. 


Written: ‘Performed : 





$192. When a passage is to be sung in a smooth, 
connected manner, the direction Leearto is given and 
this character ——™. _ called.a sLUR or TIE is placed 
over the notes. ‘The tie also connects the notes that 
are to be sung to one syllable. 


§193. When a passage is to be sung in a short, 
detached manner the direction sTaccaTo is given, and 
these characters y 4 4 1 are placed over or under the 
notes. MARCATO indicates a style less detached than 
staccato, and is marked thus: 


. §194. A HOLD or PAUSE (AN). over or under a note 
shows that it is to be held longer than the regular time. 
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Chapter XXVIII. voices may be either Soprano or Alto. Boys’ before 
CEASSINICATION OF VOICKS. their voices change, should usually sing the Alto. 


$195. Voices may be arranged into four general Small children should not be required to sing above 
classes, namely : the low voices of men, which sing the|= |, = 


Bass ; high voices of men, which sing the Tenor ; low|¢ 4 
voices of women, which sing the Alto; high ie of} §196. The eis table shows the range of the 
women, which sing the Soprano or Treble. Girls’ | different parts: 


paneer 


BS eth 


ba 


bE 








Soprano or Treble. © 


Ssnnecnae== 





mo 
















fae ee See: S2= 
Gaeeenasooace: 
ree a= a aaaea 


* This note being about the center of the great musical scale is called middle C. 









* 
-§197. ‘To distinguish notes of the same letter in 
ifferent octaves from each other, capital and small 
stters, with marks over or under them, are used. In 
ae last example, the first letter is great G, and be- 
jongs, with the other capitals, in the great octave. 
Ihe next octave is the small octave, aud the notes are 
bnall c, small d, &c. Then follow the once-marked 
\nall octave, the twice-marked small-octave, &c. The 
\etave below the great octave is the once-marked great 


stave, &c. 





‘A FEW HINTS ON POSITION, BREATHING AND 

ARTICULATION. 

ti SpEFLON, Sitting. Erect, not leaning against the 

| back of the seat nor against the desk in front. 
Shoulders back and down. The pupils should 
assume the proper position as soon asa piece is 

~ to begin. 


‘tanding. Erect, shoulders back and down, weight 
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thrown a little forward, upon the ball of the 
foot, rather than upon the heel. 


BREATHING. Full, deep inspirations should be taken 
before commencing to sing, and whenever ad- 
missible, throughout the piece. Breath should 
be taken when needed, as much as_ possible at 
the punctuationemarks, and never between the 
syllables of a word, or at such placés as to 


destroy or change the sense of the words. 


ARTICULATION. To secure good articulation, the 
proper organs should have’ free, full play. In 
giving the vowels, on which alone the voice 
should dwell in singing, the mouth should be 
opened generously, and the vocal organs main- 
tained in the same position throughout each 
tone. The consonants should be well, and 
quickly cut out. A neglect of this is the prin- 


cipal cause of indistinctness in singing. 


\ . rel 
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The Flements of Music Cendensed, MEASURES. © Equal divisions of the time which passes. 
during the performance’ of music. Measures 
are divided into parts of measures. © 


“4y2 44 ia ‘ 


FOR THE USE OF TEACHERS. 


- There may be some teachers who would prefer. not: 
to follow the text in the preceding pages.. To such, 
the following condensation of the subject, in which 
the topics are simply indicated, may, perhaps, be ac- 
ceptable. 


Counties Tin. The act of indicating measures sto 
the ear by counting the parts. 
BEATING TIME. The act of indicating measures to 


the eye by motions of the hand, one for each 
part. 





INTRODUCTION. . 
Bars. Vertical es separating measures from each 


other. Measures are represented by the spaces | 
between bars. 


Ruytumics, First department of the elements, treat- 
ing of the length of tones. 


Metopics. . Second department, treating of the pitch! Accren 


tT. Stress laid upon certain tones, or notes. 
of tones. SP: i * 


| 
DovusLE Measure. A measure having two parts, de- 
Dynamics. Third ik sraerwegie treating of the power | noted by a figure 2, first part accented. 

of tones. 


*. 





ry Dovusie Time... Music in double measure. 


BEY THAUCS. TRIPLE Veen aes A measure having three parts 


Norrs. Characters Tees the relative length} _____ denoted by a figure 3, first part. accented. pe 


of tones. TRIPLE Time. Music in triple measure: 


Rests. Characters representing silence. Notes and QuaprurLe, Mzasure. A measure having four parts, 


_ Tests may be increased in value one half, by| . . denoted by a figure 4, first _and third ee 
dotting them. accented. — 


Grate | > 
4 Se Tl ee 










QUADRUPLE Time. Music in quadruple measure. 
Also called Common Time. 


SEXTUPLE Measure. A measure having six parts, 
denoted by a figure 6, first and fourth parts 
accented. 


SEXTUPLE Time. Musicin sextuple measure. Also 
called Compound Time. (For varieties of mea- 
sure see Chap. IX. p. 16.) 


(RIPLETS. A group of three notes reduced to the 
value of two of the same kind, placing a figure 
3 over or under them. 


sEGATO. Inasmooth connected manner.. Expressed 
}iraccato. Ina short detached manner. Expressed 
by prey 
(arcatro. Less detached than staccato. Expressed 
by eee e . 


: IoD or Pause. A character showing that the 
measurement of time to a certain nets is to 


cease. Expressed by -N 


ELEMENTS OF VOCAL MUSIC. 


45 

Tiz. <A character connecting notes to be sung to one 
syllable. Expressed by ———\ 

MELODICS. 

ScaLe. A series of tones, proceeding according to a 
certain ofder. A musical ladder. 

Numerats. The numbers from one to eight inclusive, 
used as names for the tones of the scale. Re- 
latwe pitch. 

Starr. Five horizontal lines with the intermediate 


spaces, by which the scale (or the pitch of tones) 
is represented. 

ApvrED Lines and Spaces. Shortlinesand the adjoin- 
ing spaces by which the compass of the staff is 
extended above and below. 


Decrees. The lines and spaces of the staff; reckoned 
from the lowest, upward. Also applied to the 
tones of the scale. 


LETTERS. 
for the tones of the scale. 


From A to G inclusive ; used also as names 


Absolute Pitch. 


Characters which fix the positions of the let- 
ters on the staves. 


CLEFs. 
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SYLLABLES. 


Aids to beginners, applied to the tones 
of the scale. | 


(See p. 11.) 
INTERVAL. The distance between any two tones or notes. 


Steps and Hatr-sters. Intervals which occur in the 
regular succession of the tones of the scale. 


INTERMEDIATE Tones. Tones introduced between 
some of the regular tones of the scale. 
SuHarps and Frats. Names applied to intermediate 

tones, and the characters by which those tones 
are represented. 
Naturau. A character which cancels, or danivedicts 
a sharp or flat. 
AcciDENTALS. Sharps, flats or naturals ¢ occurring in 
- the course of a musical composition. 
Dratonic Scatz. A scale composed of steps and 
_half-steps. ee 
Diatonic Inrervats. Intervals formed in the diaton- 
ic scale, as Seconds, Thirds, &c. 
Curomatic Scanz. A scale formed of the diatonic 


-scale with the intermediate tones introduced.’ 


Twelveintervals of half-step each. 
Maysor Scare. A scale in which from one to three i is 
a major third. 


Minor SCALE. 
a minor third. 


RELATIVE Minor. A minor scale founded on six of 


a major. 
RELATIVE Masor. 

of a minor. 
Kry-Norte. 
MopEt ScaLeE. 
TRANSPOSITION. 
SIGNATURE. 


DEGREES of Power. 


Soft, a‘ PIANO. 
Very soft, °° PIANISSIMO. 
Hous FORTE. 
Very loud, ** FORTISSIMO. 
Orcan Tone. Expressed by , | 
CRESCENDO. —=_ 
DIMINUENDO. af —— 
SwELt. ee = 


EXPLOSIVE TONE. 


‘Sxyncopation. The act of changing the place of an 


accent. 


“ 


A scale in which from one to three i ig 


A major scale founded on ilired 


The note taken as one of the scale. 
Seale of C. Relative minor, A. | 

Changing the place of the scale.) 
The sign of the key. 





DYNAMICS. 


Medium, expressed by MEZZO. | 


fey fu or sft or —< 


| 













| 


| 
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The exercises which follow may be used in connection with the foregoing explanations or entirely independent of them. It will 
be observed that they begin with the simplest melodic forms, consequently the rhythmic characters must. be.introduced, and 
explained before hand.. The exercises may be sung to Ja, or to the syllables, or to words; faster or slower; louder or softer, at the 
discretion of the teacher, although most of them are marked with the usual rhythmic and dynamic terms. If the teaehor should 
prefer to introduce the staff, fully formed, rather than build it up from a single line, he may begin with No. 8. 


1. Tones OnE and Two. 2. Tone Turex. Round in two parts. 
Double Measure or Double Time. First form of note and rest. 


20 96a irae Ho: RAP SNR er 


Names of tones. One, one, two, two, two, one. In the _ night Stars are bright. 
Words. Swift we gO, . O’er the snow. 
Counts. Qne two, one, two, one, two, one, two. 


| 3. Tone Four. Second form of note. Tone Teves Round in two parts. Second form of rest. 


ALS | fooree 
altel ag cere ers ae ae ae = 
An-gels guard us while we af In the morning ear - ly, Birds ig gai- ly sing. 


Tone Srx. 


eee 


night is gone, Comes the sy mom - 


ae 
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6. | Tone Seven. 
a Fg “eo a9 eer CH) Re NE MON ET 9 Pa oe ET ae = =i 
- es sing _— for all ur bless - ings, Come from. Heav - en’s oun - teous eave bi 


Tone EIGHT. 


Ee oa eae tase = 


















Do, Re, Mi, bi ~Sol, La, Si, Do, Si, a, Sol, ra Mi, Re, Do.’ 
From low to ~ high our -yoi -.ces ee From high a low we'll send them round. 
8. | Treble Staff. G Clef. 








Moderato. PLANE 3 nar os. (Sing first to Za or to ici Xu 


Saree Beate oc ieee oe Se eS 


eat not wits or pain an - noy, Care not for the mor - row! While we live let’s life en-joy, What’s the use of sor - or r 
See. how brightly bloom the flow’rs ! Fresh each leaf is growing, Wilteth not because i in fall Chilling winds are blowing. 








Bass Staff. F Clef. Tie. Two notes to one ae 
= pate 


bin itso asieeere tet 


“eee 
Day ~ is eke Night is sae 3; .. When the day of life is gone may ieaven be our home. 
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Skips. Tones One, Three, and Five. 


eisuteir rarer reece acca 


= beams *< vernal morn. O - ver hill and o-ver plain, Fresh with beauties to Sas And odors to ex - os 







































































- ll. Round in two parts. Beginning on Three. 
ie : 2 
ee ee seas 
Mot ot age oe a Sm 5 iz a atte 3 43 oo —~g——g-!- mig eee we 
Sing this round in dou - ble’ meas - ure, Sing it well, ’twill oc * plese - 
1D, of 208 Skips. “Tones One, Three, Five, and Eight. Beginning with Five on second part of measure. 
Allegro. -@ Be = (Note 2, page 11. : 
21 Seti is ees s Gace bac Ronn” Se ceo 4 
—j}— De SS ae ee eee Ce ee ee. 
2 aE EE Ee EE RE =O ae eee tes ae 
yeaa a ae oe rt aeat Sr) Ear ht ah OO RCN ican Cpe Ty Ey ae. 
Up! up! If: ye 18 the hunt - ing morn, The wood - land rings with mirth; 
“2. The deer are troop - Ky down the glen To drink the wa - ters clear: 










= =e eee 








8- 

ey aa a SRR “ee e_F.- eet 7? 
= Se er — = 
Ss EEniE ae — — - 











— 





A eS SS Ee Se} 


The flow’rs in light and dew are born,..And mer - ry wakes the earth. 
Up! up!  a- gain my  green-wood men! To - day we hunt the deer. 


% 


0 PRACTICAL EXERCISES. 
CHORD EXERCISES, 


It is intended that the eather shall call for the tones to be sung from the sections separately, and ater ai oil them together. 
‘The x number of each section should be changed from tinte to time so that all may become familiar with each part. To avoid confu- 
sion, the tones above eight are designated by the numerals nine, ieee &c. The tones may be given with Ja or ah. The pitch of One 
should usually be c.. (See note on p. 12.) 


IN TWO SECTIONS. . ~~ 


I. 1st Section. 1, 8, If. it aisle ys Sle TS tlh eis Fake: “Alec: Se ic aY¥. clst..1,. 2, 3, 4, Seo lat 
2d Section. 3, 5, : ye eee aes eS 28. °3, <4; Spee, Ge Bay 


a 


IN THREE SECTIONS. . 








Ve eo LY i 8 eg ee tt TL ORE een ee ae he wre a 
of 3,° 52° 3. $a gt RRM 9 Be wee | 4 Be ee ee ae get Be ee ee 
3d. sGy/ 2B, 0 SG Sd/ 15, or BESO BP Sy Sas, ee, cll, «= 10, ae es 

7296 Mik, vale eat we Meee ea eer eee pulp 


58) -DBy he i Pik ete 3 





Se aie or oe 3. 
sie et ah? SAT: FG = PRUE Mm RL TAGE. AT 3 4 oe 6 3. 
3d. 5, ., 8, 8, cf 7; “8, 9, 8, 7; 8, 3d 8, Fy yon 6. q 6, s vs 8, 8, 3 3 8. 

. yes ¢ EW Gee. Re uss BR ede" ee ies ‘S38 : a 


Triple Time. Simple Form of Measure. 











a tL emer tr 


an 2 In-- to. the rs sighing: full- of the light, — ‘Leaping ‘and ‘flashing ge "ae ie “night; inn wh “- 
2. -In - to. the star > light’ rush-ing im. “spray, «. Hap-py at . mid - night, happy . by. day; ‘ 
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a 








=e asic vee ratostrd ere aoe =—a] 














o—sz itis 
7 et art hottie: a —o 
: . — me ° | 
In- to the moon - light, whit'- er than ‘snow, Wayvy-ing so flow’r’- like when the winds nr 
Glo-ri- ous Foun- tain! let my heart be— Fresh, changeful, con - stant, up - ward like thee! 
14. ; Beginning on Eight. - United Forms. Dotted Notes. Bots 
i " mi Allegretto. 3 ¢ Cres, Cres. 
38} ar fe SSeS aoe “LET 
Srlect pt h toa de tag os : 
ae now is com-ing to make all things gay, ing, sing praises to ve Sing! sing! all a 
15. Round in two parts. On Five, with third count 


1 pac erese- 





With all thy soul love God..a - bove, And as_.thy - self thy neighbor _ love. 


16. Quadruple Time. Simple Form of Measure. Scale extended above. 


a oe cs ee ee BOA Pe a eee Saar eee 
Se == ee 




















ne ge >a ee 


Wel - come, ‘wel - come love - ly ~ spring-time, Blest and bless- ing, - ‘kind sand ote 
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ae @___.g—___,- ‘an? bist 3 
—_|_9——_# i 7S 5 See eee 
= anaes a ee 
Youth de -..light - ing, age in - vit - ing; heart and voice we give to _ thee. 
a7. Round in two parts. Scale extended at Boginning with fourth count. 





—— = 


= ee 2 ——— ae = Sie ee z Se 





















ara a ae ye oy SS ewe 
May all the u - ni- verse be free, And join the sons of har - mo - ny. 
18. Quadruple Time. "United Forms. Skips. Tones One, Four, Six, and Eight. : 
Moderato. 
SEL te 5 et seins Ser 
Bisse pea ee oa eee 
ne eee i Aa Mol see aay aes a — 3 


The eastern hills are glowing withmorning’s purple ray; Arrayed in light he’ s coming, The glorious orb of. ae How 


SNe A PEM Vices ae ee 
+4} 4+ +--+ a 2 5 —- 

( P—y yoke at ¢ (ee ime waar 8: 

C5 ERE Cae OSE, .NeERINRRT bean Fa ten pres 


na- ture now re - joi - ces, With life and beau-ty new! On ma ewan twinkles the pearl - y ‘drop of dew. 
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f VARIETIES OF MEASURE. 
19, The same piece written in three varieties of the same kind of measure. The difference is to the eye, not to the ear. 
| a Morlerato.., = a 
. = st bse peas a aS aan a —{_oG—a_, fT, ___ 
“Guig_@ at a i, —-_} f9 2 ae. 
ee) ae <a 2B. o- at af eae a [b+ — 1 ——_— 
aca oo oe ne 





Tis the Le coettekt each On the a Ae height, - Vale and riv -er steeping In her own pale light ; 


Moderato. 


Sa oe OO TD NOR RS 2 LR FL A RA es 

1 _|—__ 43g |- 4 —___ 4} oa ——F— Soe a€ 
are ene ay eae! Sc ae ee = = X74 
= ———_-__ 1} -__—___L___—__--_g4,,,--— 7 a _pae sate ee 

2. Na- ture bends as _list’ning, To the ala ae, Whilst the dew - is ws oO er each dreamy flow’r: 









anes ee x 








eee ates 
N\A ame ee —# —y— 
—=t-7- ne +g--27-+- ines ane — foe --- 22s _ 
§-0--e--2 | 6 1 | 89-6 =. —— 445-4 ae 
8. Stealing soft and slow-ly Through the Sane nes Hark! aa sontettiijey " * e Sings the nightin - palais 


INTERMEDIATE TONES. 


Of the Intermediate Tones expressed by sharps, the easiest, and hence the most common, are Sharp Four, Sharp Five, De Sharp 
Two. Of those expressed by flats, Flat Seven, Flat Six, and Flat Three, occur most frequently. 


a PE Four. Leads to Five. 


Speias ss | eee ————— = 
pesSpae a 


Sol, Fi, Sol, La, Sol, i, Sol, is Re, Do. 
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25 Nei Sharp Five. Leads to Siz, 24, Sharp Two. Leads to Three. 


ce eae eres aoe 


Do, La, Si, La, Si, La, Sol, Fa, Mi,: Sol, ia; Si, La, Si, Do. | 





o, Mi, Ri, Mi, 


Sharp Two, Sharp Four, and Sharp Five. 
TOs ae of sharp extending into following measure. ‘ 


EERE, cs att tatee tte Bite Z 


Sol, Mi, Ri, Mi, Fa, Mi, Ri, Mi, Re, Sol, Do. Sole i, Sol, a Sol, La, ape La, Sol, Mi. 












Flat Seven. Leads to Siz. 























ee BOC eee tee 0- gige iL. aka SEAT AST Leer | 
Fe S. pe—9— ag eae er onde @—-»—@ _~ 
pp 
ee ek ae a Se 
< ae Mi, Sol, Do, Se, La, Se, Fs Se, aie Sol, Do, Do, . Si, Do. 


Flat Six. Leads to Five. 28. Flat Three. Leads to Two. 


SS 


Do, Sol, Le, Sol, Mi, Sol, Le, Sol, La, Sol, Le, Sol, Fa, Re, Mi. “Do, Re, Me, Re, 


* 
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¥ de 


29. Flat Three, Flat Six, and Flat Seven. 
Influence of flat extending into imo measure. 


4 See base: ‘=aeear 
ae “be— 4s Nae a om tS ee a be- . 


Cc 
Do, Me, Sol, Fa, Me, Re, Me, Re, Do, Da Re, Me, Fa, Sol, Do, Se, Le, Le, Sol, Fa, Me, 








Sharp One, Sharp Four, Flat Three, Flat Six, and Flat Seven. 


























= Fae a 








o-—-g- ae 





Me, Re, Do. Do, Sol, Fi, Sol, Do, Se, Le, Sol, Fa, Me, Re, im Re, Me, Do. 


Sextuple Time. Simple Form of Measure. 























ai oe eee ae — Lae ee == Sale Spt * 
—— {4}. SS ———————e 
1g o-|-& Perro wees sie eo SATS eet Sees ae ates ewe Fe? 

gg —# =) Ae A OR a SY SS 

a a rs —a-=-a—0 o—g— 
Un-der the green hedges af- ter the snow, There do the lit- tle blue vi -o lets grow; 

=a} j—0 5s ae oer eo ee ees ee —-= 

SPs Sn eo (Saba 





Hid - ing their modest and beau - ti - ful heads = Un - der the hawthorn in soft mos-sy beds. 


9 
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32. Sextuple Time. United Forms. Beginning on last count. Various Skips. Intermediate Tones. 
f Allegro, ! 


oe 
Fa Er oY a ies - VCO ee Lay es > 9 8 OPES ANE ate 
Sat ee aE: —" ee Cad a eee ee 































































































par SES PEO Wore Poh SER WT IA : 
i IS? PAT: agg. eS a.'= iad rapes our - fires stream bright, A - long the fro - zen -riv - er, And 
SMALE Ways’ Bee way hoi Ooo 4 fy glen, Where deer are wild - ly. bound - ing! The 
b io p- ; : 
9 nO ee Dida pas etne i AM mp pana. fag ee 
7 ae ar ave ae Sess s ——4--[—_-__ 4-8 _,,_f{___ {—- ! 
eet Sel id PLM ER EE BLL. ae 
SO SRT RLS SAN AE eo et er -. 9 
in _ their rays saat - uae light, The for - est branch - es equiv --~-er. a 
hills shall e@ «- 3 back a - gain, Our mer - ry bu - gle. - sound - ing. 
oo. Yee é Triplets. ‘ol 
ms | ) 
a ee eee SF pila neat on oa Se a ag 
4 -g§ 1 — 8-1-9 —0-g-9 —-@ —__-4-g —_*6-g -~—_?- }-/- 
Ga g-o— =E[-3 eo = 2 SEES q 
— — »_t--__.__3 —_--. —-=-L— oe } 
Ro - sy morn- ing light is gleaming Bache : ly o .- ver bush and tree. ’ 
. | 
34. - Two Part Song. “COMING OF MORN.” Divided Form of Measure. 


Cres, 


| : N \ 
Sere a 
— N-—_—$ ——- + -—— 4\—- NE FE S rig 
ee jae ae re 
ew ee a tee ee pee ae 
“pe SS a oS ante p = 
Mat dae int te Das CG eee TO Ys 
1, Down the fro- zen val - ley, Down the mountain ‘side, ~~ Lo, the morn is ‘coming, Like» a | tim -id ide: 
2. Swift the snowy meadow Seems to bloom a- new, Purple, gold, and crimson ; — Flowers of light and dew ! 


























SB: 
vv V 
- High the hill-tops ine her, 
All the snowy landscape, 


vin ES se il 


Na g-2-0-2-5 


EN scl — ath pga gah ton 
=. -S2 4! SVS Fee 
ee ree ma ararana a= o—6-- 


Glow with sudden grace ; 
All the bright blue air, 


35. SCALE CANON. Brace. Repeat. 





Do, Re, Mi, Fa, 


Do, Re, 


apse ine, 


=. ieee 


4—e@ 


The — shepherd boy 


—_———_- — ——— —— - —— — 


(EME ih Tae Shai ie gee e: 


=~ =a ea 
Toa Se ae oa: ao as —— Se: 
on 





oe a i When they reach her face. » 
Seem: as pure and perfect, As if Heav’n were, there. 


Ist and 2d Ending. Sing with Za or syllables. 
LPR as hom ew 
Ist. | 2d. 











Sol, La, Si, Do, Re, Do, Si, La, Sol, Fa, Mi, Re, Do, R Re, De 


Mi, 





| Qa. 


a 


“‘ The eer 


Fa, Sol, La, Si, Do, Re, Do, Si, La, Sol, Fa, Mi, Re, ae 





2 pei Seis = anaes ebives Se 


Boy.’ Repeat. 





ee ene sueccnagaia Cer (ai eae Tee Wain eta fh N 
5 A Soe Ai kk OE ee ASF 
Se ee ea es 


aes 


at 





morning, = heard 








up - on, the hills; When pur - ple light gives 
“net  O - rient morn is 
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a a hee es nl waa, 5 7——7— Ss See pela 1 eon Se 
= oof aa 
— a 18 a eee ae —+- @—_-—_—_- a — —-—- 
=oSa S28 255 Sook 
“warn - ing, | 

breaking, The ‘world to life . is wak - ing, And 


“The Race.” Staccato and Sforzando, © 
= 





mai i 
ps Allegro con Spirito. 

















Fe 7 = re 
gp NS a ag 8 gS 
3 Se eer ee inne al le, a a Ge f.. -  p 
fe == 4Sr .S es Sa ane See See 
Up! we en -ter on the race-course, Vir - tue shall. be our en i deay - or; 
eee a eee eee ae 
aren ee ee NS 
= at) Sane beeen 2 Pp eta === 
jae ee ee ee Pah Wt AS ag) 
is. the goal and prize, Join, join: this. no -_ ble “race. $. z 
“‘ Hvening Song.”? A Minor. 





ist. | 2d. 


Se SS eS 




















PO SP Ve 9 = 2 ai aioe ers 
O’er the hills. the sun is set - ting, And the eve — «is drawing on; 5 
Slow - ly drops the gen- tle twi- light, For an - oth - er.....ss.ssseeeeee day. is 
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39. ‘Gallant and Gaily.’’ Key of G.. Da Capo and Fine. e 





Bb In waltz comets = Pe mania: 37 Aste... jRde Fine 
‘3 —e “He —e- ot5 eons io e—3- Ai ae resem iefee, a= 

















—é¢ paar Ss Q--— er ae ae 
Stes oO oF aE or boa 
sancti and gai - ly, On the waves rid - ing, Spir-its of 0 - cean, Comeat my eae call. 
Rallentando. ; 
| =S: =o toe ess ae fo ee ee 
a =: Soe eee ee ee eee 





Night-ly and dai - ly, Thro’ the deep glid - ‘ing, Swift as in mo-tion ye cir - cle this ball; 
Hol - low shells sounding, Ech-oes re-bounding, Charm in - to pleasure the tur - bu - lent deep. 














; La 
40. Sycopation and Choosing-Notes. Flat Seven. Represented by F Natural. Sing also to Syllables. 
"Vivace. oa oR Rade St ee oy 
Sees ae See eee ai Nag ee Py Se 
4-o--—8 9 8 5.28 S ae oe des om ee sy 
ein Vie la... Ya, haem dae ha, i < ee te, ee 
oie = Cres. 
ie ase NS = == o- Qo NN gs 8 
Oe —_@ _.g,— —1— ——}--}|-——_ 9-6" __6-—- 





ero ae —— siiuremearemm rant tee teN ome ; 
7alre,” laa, 4a, * in,’ “Ia, la ee, peeve, Sees 14,.> tra, “4a, “Ie, 
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° The Rose Bush. Key of E Minor. 
Apis A eee ‘a 
Se ae Bilin, ES, Se ieee waes > eee) aa Eres am ue 
caccag PS x = ae a SSS 
60 a ag ag a ey ee ee 
A child sleeps under a ~ rose- bush fair, The buds swell out in the soft May air, ia it t sleep 5 ee on 
# Ist.Sec. be z : 
ip Rees ik Se baa} ce =f et = SN bee a 
—o-g_8-9-@- Py on re ~ i > AE . 2 an 
AERTS eS aE a 1 Os-gi os Fi at 
ce PE EI ee a 2 F Ee a! 
dream wings flies To play with the angels in par - adise, And the years slide ie Vis boy's tery ater idole wien  oleidh «gp oe 
d. Sec. “And the years <tr 
ie: 


42.  ‘*May Song.” For acquiring a rapid articulation. Sixteenth notes. “Flat Seven; Represented by C Natural. 
(As fast as the words can be distinctly spoken. Change parts at repeating.) 


2 eg Serer seers a eee 
(a Ee SASS SSS a Serr) = SSS: 


May-day now is sweetly ee Hearts of care and * be - guiling, Tuneful choirs their songs are waking, 








ee eee eee 
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a rat AN Ny rN Noe 
(CSSSes= SSrss) Saco aoe oe aca 
| "tones of ech-o  gen-tly breaking, So - cial friends are all =xrouitl ths, Thousand gifts have richly crowned us, 
ee aie ee ene heen ge Ap te eR ee ek 
ee LN a 2 A A, RS AE hk RATERS RE TSE CF ee 
ee eee GS i et Pe ee eee 
La, Mi, F a, 
—— aE ep oe 9 6 8 es: Seana NB BN 9 EF 
{2 22S Se ee a= are earn eas =e ee Sige a 
A649 0A NE oe Ph cere ed 
Hearken then to what we’re saying, Let us quickly go a  Maying. Do, 
| 2 a Sane Pee Sa pitt ieee 
sees ee ee ————— ee eee Wa 
a a a en oe oe 
Re, Do. Do, Sol, . Mi, Do. 
43. Inquiry. _ Key of B Minor. Sing also with syllables. 














: a3 eon Learacaeae Bas — = 2 CA Ne cna Geka — re 
ae =a ee zt eons: Seon = =fe-=s fee fe C= BE —- 
nares end —-g—- 

Why wilt oe re event mu - ‘a Give forth a sound of pain’ ear a Why 
















ae —— =o 
Se Sava eae 
wilt thou _ weave. a foe - ers : an er 
The Wayside Well. 
tdi bind 
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ohare fey 





aa ae * | 


Key of A. 


eg 





ed RP a Winch fa ak RR a ey ep 
2 eee ee sa =gtg aS iis ek 
4 O the pret - ty Se -side well, ee a- iat ie ros. - SF) Where, ers with soothing spell, 
——< ee <a 
eg Sb wt ieee! |e pesca «cee ae 
aeons renee es ar ee ca = 
3 o oeeriees ——— Seas eT ie eS Suis 












a 





€ dust - y . ee ler 


Allegro Energico. 





2 ees 
= am = oa er a 


- dler “6 ae “down to die? Bet - ter rub 


pak the lark is in the sky, (Omat.) 


welcome, fresh and green Wave 





Admonition. Bey of E. Skip from Eight down to a0: 
a segeer 2d. 





seen Sigh - ing 


ati A ee 7 


Die when die thou must. 








thy. bor - der am 
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f ist See. 2d Sec, een ot ee ao 
a >  - 4 : = r; __Tu tti. Ast. > * 
it fat" se eeeer eee et rr eee Sania” NN geht 24 
SAS mee ee pA pf oe ge tot 















Day is waking, Leaves are shaking, Day is waking, Leaves are shake, Better rub than rust, Yes, 


NotEe.—Vocal music is seldom written in the keys of B and F #. 


* 











Sunrise. Key of F. ; . 
: aa N Nee 
sna Nee Ps 
=e BEEBE 


~ The night now ends, the sun dhesiaak, From me the gold - en 


Cres. 











yaad ee NN — 
oe o#- Pes ee =n Ngee = ; 





ee oe 





light, | on gi- ant might, Give isis to ~Got’s ~~“ “"_ cf <a es es tion. 
| lenge: The Pilgrims. Key of D Minor. 
Dp Tenderly. : ft ees ; S 





he They Pry, is Tong note dreary, The path i is bleak and bare, Our feet are worn and weary, But we will not despair. 
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48. - Round. The Best aise te Key of B Fiat. 
Ne ea ee esearch SF \' eit 7 EME oath cena S, 
6 SS = ee 
——— ee ee eee == 
Se A OES: SS We Mt 6. — gr > ee a aan 


Joy and Tem-per- ance and Re- pose ‘Slam the door on ‘the Doc - tor’s nose. 
49. The Deserted se; Key of G Minor. ae Six, oe by E Natural. 


seis oye elias oe Saleen aia 


1. The house is all de -sert- * In the evening gloom, On -ly one figure passes Stowly from room to room. 
2. At ev’ry hearth she pauses, Touches each well-known chair ; Gazesfromev‘ry window, Lingerson  ev’-ry stair. 














~ 50. 5 aaa Aurora. . anes of E Fiat. eis Four Pua ge a A Natural. 
z — my Vivace. _ 3 e 
ara aw ca Dee = = 3 “93 
Eee rssSS SESE 
a ahi 5 aA, NO Peter aot eat x bat bores is 











Lo! from the eastern ay Bright morn is breaking, Songs sweetly float on high, Love’s spir-it _ wak - ae me 








og shan ee: — —— 
SSS ee Ss =SS=: 
-@ : 


Welbon’ ‘this hour of praise, Love and light blending ; Mu-sic with caval S$ rays Pr ay’r-like as - cend - ing. 





= 





PRACTICAL EXERCISES. 65 


Confidence. Key of 2 Minor ending in Relative Major. 


Settee eee pe 
git Sate aia —s ae cose 4 
































Though dark Night the world o’er - shadows, owe aes us af - fright, For we hear the 
a4 
Se cake 1 a ae cy hg Re 
=a sSsaaad te See i 
ire en km are ees - «to? ae 
a rower sais —— 
ai = Sa ~whis - per, God will be vo Hahn et God will be Be light. 
pe Sa. ‘ pyr ob taie St eas go. “Wey of A b. © Sforzando. 

















ri Allegro Maestoso. sf : ‘ 
eee: : 
Bi _. Let us de. -_ter - -mine to. .con.- quer, Ne’er shall a ty - rant reign o’er us; 


Sf side BPipee 4h on SF 


So ee SE 
ior SSS ee oe ue = SSeS 


Fear - less. we death. will en - coun - ter, ic -. to - ry... then will be. for. us. 
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eo Stream of Life. Key of F Minor. 
ale Quietly. ‘6 
a a eS ee ae 
jon —— mee | a =. oo ere —* ie ee 
Trg et2 3 ap Ne ee Lo © Go 
Gent - glides ‘the . stream . fife. On ae (eo ee the flower - y Sages 
cote gist eal ee eed eT ee ee ee eS Te ee 
aaa wee — a == EEE ered Ie RAR fe 
Pope ier ea aoe i ge 
pet - uous, down the _ cliff, Rush - ing roars, when storms, as - sail, 


True Rest. Key of D Fiat. 
awaattane ees . 


fabio ope era 
oe > Bes Se eer a SS pes 
zi 8 41 semi ae Pereeiser ar 3 








Stet is a “plessus It - self cannot spout = Is not. true leis -. ure One ony true it a f 
Bayle egies Te 
bape pe ee ere er ee 
od 7 
“oe S: FCB wee — Bey | 
ae ae oie ee a3 eter aire “48-5 Peres | 
gh pet | 
; es 2 < : rs st t taste it; - = am best ~ Bse | “it | not~ “waste. . tee mos tig - ‘no rest. = | 








Tea Ez ae aes Pa E 


Nore. Vocal music is aon written in the key of G p. 








’ tray te r ty o— 4 rey 


‘THE LARK. 


ROUND. “THOSE EVENING BELLS.” 


Subject from SrrypiER. 





Those eve-ning bells! Those eve-ning bells! How many a tale their mu-sic tells. 


<3 eae ae ee eee 
ENN Oe en NN ee 
Ee iene er ecu aa 5 darn de See sea 


their mu - sic tells. 











Those eve-ning bells! Those eve-ning bells! How many a tale 


Teas 














/ $5 —— ee ier e ape ratte ee 
oi as Ae a eS eS Se Se =e 
Co oe & 

Evening bells, evening bells, evening bells so sweet and clear, 


ee STAR OF ETERNITY. | 
Words by Swain. 
; _Mederato 













—8le—§—9 lp 99 16-6 én 
e i r | . e : . 4 
rT Vevey BES pa ae 
1. Dark-ness up- on the sea, Wildly the bil- low rolls; Star of E- ter-ni-ty, Shine on our souls; 
2. Dear is our dis-tant land, Home and its hopes divine, Send thine al - mighty hand—Star of life shine; 


Aap etleepast ese z] 








SS Sees He = aa 
Ty 


| = fe 
We from our homes are far—Per - ils surround our way, Shine thou e - ter- nal sheak us, we pray! 








Vv 


Thou that canst in ape sea, Wild as the bil - lows rave; Star of E - ter-ni - ty, Light thou,—and save! — 


8 


ane Pa eee ee 





e 


OUR DUTY TO OUR FLAG. 69. 

















, ALBERT H. Woop. 
PARR le A ae ot Se ep ia 
p> — 9 ee a am Tel mone een mvs —- 
; Soe eee Sf 9 ui 
jt oe eae es SS 
is ctw, Pe it our 
18 pallons % 2: .Qur fa - thers, Wash. ing - 
f 3. Bright em-blem of our 
| Aelia S slits ata Mba nen a | __@ <a fae 


| 2 ee 7 eres 8 2 eee es ee a . ee a 
= a 
Pp pe pe ee 











Ss 4 Sastre oon 

| — oS sack: ee = 

Ne etetere taeaeer ete Teer 
a a, es 


—j5— —S Loge lg 





coun-try’s boast, Shallit ev-er be disgraced? By inward foe or foreign is Or 
ton, © for-got! The just, the true, the brave, Who would their memories dare to blot ? Their 
coun-try’s birth, Wave on till time shall wane, It nev-er shall be said on earth Our 


ax i | 
bey Se - 
pester Spe pag te 











esas So 
Pa 





70 OUR DUTY TO OUR ‘FLAG. Ciobbathell oath ah 










































































i oe Sj fee eee eae ees rN 
| ai eee eee g Sorpay teesiy +. Be ae oe a oo —s =O5--g— ae ee 
ping CL, BN eae STE We | care Ge Ae Maa ate 8 
? kg a sd bia be det elt site! sneer al ee oe Ba 0 ge ome 
Pogo F sectury [> “ep ae ae pee 
reb - el ranks dis-placed? That flag o’er many = a iS - Has wav’d the fore - most 
deeds a coun-try gave. Oh ral - ly all ye  pa-triot host A - round that flag your 
fa - thers fought in vain. Wave x O beauteous flag, our care, We love each sa - cred — 
(Seer ete ae Se peer eee oedema ees eee a 
| 8 pees Oe ee eee eS 
eee eg ee ee ee 
Oe fli ee.) ee ee ee ee ie a ns 
Uy Witicasannneeinancinisloneseniean 
‘A i 2 
oe P__ hq —4- a —- 
a ee es eS ee aes es | 
Faroe ton seen tee ee Se Sees | fe ease 
=f SS ae 
id ido pes | ot a 
free, Shall aught up - on that ban-ner tread, On o-cean, land or. sea? 
boast, Ye . will not see that ban-ner fall On in-land, sea or coast. 
fold. Cursed may the hand lie withered there That would a star with - hold. 
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UNION AND LIBERTY. 























W ords yy Oliver idea Holmes. ) Music by.O. B. Brown. 
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1. Flag of the heroes, who left us their glory, Borne Ste Sa battle air thunder and flame, 

2. Light of our firm-a-ment, guide of our Nation, Pride of her children and honored a - far, 

8. Empire unsceptered ! what foe shall assail thee, Bearing the standard of Lib - er - ty’s van?_ 
4, Yet, if by madness and treach-e-ry blighted, Dawns the dark day when the sword thou must draw, 
5. Lord of the U-ni-verse ! shield us and guide us, Trusting ae oe through shadow and sun ; 
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eoecal in song om il - lu-mined re sto-ry, Wave o’ a us all who in - her - it their fame! 
Let the wide beams of thy full con-stel - la-tion Seat-ter each cloud that would darken a star! 
Think not the God of thy fathers -shall fail thee, Striving with men for the birthright of man! 
Then with the arms of thy millions u - nited, Strike the bold traitors to Freedom and Law! 
Thou hast u- ni-ted us: who shall di-vide us? Keep us, O, keep us, the NY In OnE! 
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‘ Chorus. Maestoso. 
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Up with our banner bright, Sprinkled with starry light, an its ite fata ediblents from mountain to shbres) 
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74 THE FLOWER OF LIBERTY. 
Words by OtiveR WENDELL HormeEs. Masie by 0. B. Brown. - 
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1. What flower is this that greets the a ote _ Its hues from heaven so fresh- ly born? With | 





























2. In sav-age na-ture’s far a - bode Its ten-der seed our Fa- thers sowed; The — 
3. Be - hold its streaming rays u - nite One mingling flood of ipa 28, light; ~ The; 5 4 
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Sent St tS 
‘burn - ing star and flam-ing band It kin-dles all the sun-set land;—O tell us hat its name may 
storm-winds rocked its swelling bud, Its opening leaves were streaked with blood, Till, lo! earth’s tyrants shook to 


red that fires the Southern rose; With spotless oi from Northern snows, And, spangled o’er its azure . 
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The blades of heroes fence it round ; Thy sacred leaves, fair Freedom’s flower, . 
Where’er it springs is holy ground ; : Shall ever float on dome and tower, 
From tower and dome its glories spread; — To all their heavenly colors true, 9 ‘ 
It waves where lonely sentries tread ; Tn blackening frost or crimson dew, -—— : 
It makes the Jand as ocean free, | . And God love us as we love thee, 4 
And plants an empire on the sea! i Tlirice holy Flower of Liberty ! : 
__ Then hail the banner of the free, _. ._ .._._»_ Then hail-the banner of the free, _ | 
~The starry -Flower-of Liberty} (2? _ The starry FLowrr or Liserty!  _ i 
Be ee "gp sag ap Sa ica eg ood a oe 


"SRE Eel ts 


OUR BATTLE FLAG. : 77 


















Words by W. Dexter Situ, JR. Music by H. Mirrarp. 
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Sa ae lingers star Bit 
bat - tle flag! The dear old flag we cher - ish, Has now dis-placed the 
bat - _ tle flag! The | flag our fa - thers car - ried, At Bun-ker Hill they 
bat. - tle flag! For, €¥ > -- eRe bewis. it wav « ing A - bove the ty - rant’s 
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o - ver-throw Be-neath our dear old bat - tle - flag. 
we will save Be-neath our dear old bat - tle - flag. 
in thy a Be- neers our dear old bat - tle - flag. 
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CHORUS. 
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Our bat-tle flag! our bat-tle flag! Its 
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It e’er a wave o’er treason’s grave, O’er mountain, plain and yal - ley. 
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80 |, THE STROLLING MINSTREL, 
From the German, by J. K. B 
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ON THE MOUNTAIN. 


Words from the German by J. K. B 


aS es ou rome TT a aca ‘- ~ 
ea See ree tee ore oe tes ecg ee 











—_—9@-—-@-—___-—_9-3-4-+--- en 
Cc } 
1. On the mountain let us wan-der, On the moun - tain, On: the mountain let us 
2. Up the mountain let us clam-ber, Up the moun - tain, Up the mountain let’ us. 
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3. a the mountain peace re - pos -es, On the moun - tain, On the mountain peace re-— 
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yan - der, Whenthe evening sun is low, And the leaf - y  for-est yon - der  Blushes 
clam-ber, When be - low the tempest growls,And with-in - its aw-ful cham-bers Darkly © 
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deep with crimson glow, On the mountain let us wander When the evening sun is low. 
pent, the thunder rolls, Up the mountain 1660 w us clamber When the peers roars be - low. 
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ene Sh + net and the lit - tle wren, an, “The black-bird and the thrush. 
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SAMUEL LOVER. 
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1. There was’ a place in child-hood, That re-mem-ber. well; And there a voice of 
2. When fair-y tales were end - ed, ‘*Good ada ” she soft - ly —— said, And kissed and laid me 
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3. In the A an of my child-hood, The per-ils of my pee The sorrows. of my ; 
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sweet - est tone, Bright fair - y tales did. cat _And_. gen - tle words, and fondé ei-biare We 
down to sleep, With - in my ti - ny bed; And ho -- ly words she taught me there, Me- 
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rip - er years, os cares of ev - ery time ; When doubt or dan - gerweighedme down, Then 


es lid ale we Ee = soe 
























































2 Ae aK 











eth" g__@_-6_1—___-» ——- = 
Zan ites Camel ee -g-— 0-0 —8- =p gs Sse ee ed Se 1h, See 








MY MOTHER DEAR. Concluded. 85. 










9_@:—_ 1-5. 9- oe Sera nS 1 LAR es RE ivi 
=f — ae ane = ae ee ae ee —_ Sanne 
Cg 

















ee ee 





givn with-joy to me, When I was in that hap - py place, Up. - on my ath er’s 
~ thinks I a ean see Her  -an + gel eye, as close I.» knelt Be-side my~ moth - er’s 
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knee. |My mother dear, My mother dear, My gen - < gen - tle. mother! 


knee. © 
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‘knee. My mother dear, My aks dear, My _ gen - tle, gen - tle mother! 
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1. ‘Up with the flag of the én - son and_ white, Up with ‘the stars,—gleaming stea - dy and 
2. Hear it; ye ty --rants,who crush and op - press, List to the death-groans of want and dis- . 


3.. Peal. it, ye »bells, from each quiv - er - ing © ‘spire, Ech - 0 it, can - non, ee ac - cents of 
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up with the true; 
scorning the Right; 
all men are free! 
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old flag, and down with the new, Down. with the false flag, and 
monarchs, who rule but with might, Scoff- ing at Jus - tice, and 
tem-pest, and mur - mur it, . sea, Jus - tice hath triumphed and 
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No more its stripes are an em-blem of wrong, No more it 
Hear the last clank-ings of fet - ter and chain, See our old 
Tell it to na-tions who crouch in. the dust, Free-dom has 
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Repeat Chorus, ad lib. 
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waves o’er the bond-man’s sad song. Pride of the earth dual the queen of the __ sea, 
flag, free from slav - e-.ry’s chain! O’er our great land, from the sea, to the _ sea, 
conquered, as ev - er it must! Lib - er - ty, U - nion our watchwords must be, At all 
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Hast - en the tidings, Co-lum-bia :. free! Hast - en ‘fa tidings, Co - lum-bia is 
Hear the grand chorus, Co-lum-bia is free! Hear the grand chorus, Co - lum-bia ‘is 
Fore-most of nations, Co-lum-bia is free! Fore-most of nations, Co - lum-bia — is 
B- 
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THE GOOD SHEPHERD. 89 
Words by S. Music by Fremina. 
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| 1. Gent -ly La lhd’- ly, With his love ca - ress-ing, Doth the Good Shep - herd lead us o’er the 
2. Oft times He leads us To the wa-ters flow-ing Soft - ly through mead-ows  beau~ti- ful and 
| 3... Treading life’s jour - ney, Sometimes dark and. tear - ful, — When the dense earth-clouds hide the way be- 
4. Then shall our prais-es, From our hearts out-well-ing, Rise in glad an- thems o’er the Mount 
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hill-side; | Grate -ful- ly praise Him for each new day’s bless - ing, Each lov - ing ior - ness, 
fra-grant; .Ma - ny the — pas - tures bright with sunshine glow - ing, This side the — blest fold. 
fore us,— Guide us, dear Shep-herd, o’er the mountains fear - ful, U to the sun - light. 
> ter-nal; Ev - er the bless - ed an- gel-cho-rus swell- ing, ‘ Praise the Good —— - herd,” 
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90 NATIVE LAND. | : 
Words by S. Pikes Fr. Apr. 


-Not too slow. _ Cres. 
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Soo Bee ee ag ee as 
1. WNa-tive land! na-tive land! Now. to thee we sing! AS on thee our 
2. Na-tive land! na-tive land! Now to thee we = sing! Yield-ed  pres- ent 
3. Na-tive land! na-tive land! Now to thee we sing! While our hearts to 
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Make the land with ech - oes ring. Let us raise Songs of praise To our Na-tive land! 


Bond and Free the bless - ing know. 
God, our na-tion’s God a - bove. 
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THE ALPINE HERDSMAN. 


Words-from the German by J. K. B. 
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flow’rs are all per - fume, _ the rills = mur - mur — aie And rip - ples of ; 
me strife and up - roar are ban - ished a - way, And pip - ing blithe 
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-rills _ mur - mur low, And rip -_ ples of mu - sic from chim - ing bells 
ban - ished a - way, And pip - ing blithe danc*- es, I squan - der . the 
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And rip - ples of mu - sic from chim - ing bells flow. 
And pip - ing blithe dane - es, I squan - der the day 
My Alp, - with its green -sward, its for - est and glen. 
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for .our moonlight home, The day is past, the day is past, the day is “past and 
for the crys-tal sheen, Of star-light. soft, _of  star- light soft, of star-light soft and 
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Mastin by W.D.«S.. Soldiers’ Chorus, from ‘ Faust.” 
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Words by Cuas. J. SPRAGUE. Music by A. BENDELARI. 
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LIKE THE LARK. 
Words by J. OXENFORD. ; 
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1. Like the lark, would I were. sing - ing Through the a - ure plains on” 
2. Like the lark, would I+. were. drink - ing Draughts of pur - est morn - ing 
3. Like, — the lark, twixt earth and  heav - en’ Could I free - ly float, a- 
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air, Till on dew - y flowr - ets sink - ing, Till on dew - y flowr*- ets 
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bring-ing Dreams of spring a-long the _ sky, Dreams of spring a-long the sky. O - ver 
sink - ing I could bask in fragrance rare, I could bask in fragrance rare, Till on 






heav-en With the ma - gic of my song, With the ma - gic of my song, I would 


























Pa | Ni ie eS Dae 
oe lo | a € a 2 > ee oe ¢ 
-@——,-*—_ 4 —a—__, -*—_ » —g ——_ 1-2 Sn 2 -~¥—__,__, ——___ 
oe ee ee 
Pa ns a a RS et ee aE satan aan aaa eas a 
A | < 
4 
~ ; —_—_—_— ———— 
> 
“ -se— 8 emir ame eS eee ia MEERA SW es ° 
Ns AAT GOH Ih EEE AE ES 1 Se ONE 
TA: UTR aE ee ea oa ae == §- fe BE 
| de a : a vy " 
hill and val - ley bring - ing, O - ver hill and val - ley bring - ing Dreams of 
dew - y flowr - ets sink - ing, Till on dew - y flowr - ets sink - ing,I could 
riv - et earth to heav -. en, I would riv - et earth to heay - en, With the 


loc ta a, 


: ~ eee zi a isaac pacab te neon <aiteenon net 








— m ‘ - 


— 





| ra eae o- i 


110 jeabukhaed : LIKE THE LARK. Menetnded: 














zs oe 
seb 3 ia 
Peano Ria a oe th ae prises apc a : —s ay pees 
ai oe er ay Seca ery eae ee 
Le AE ee 9 fae at Te Ter A 
J \ "] 
spring» a - long the sky, Dreams of ‘spring © along the sky. — 
bask in fra-grance rare, ‘i could bask in fragrance rare. 
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1. The names both high and ho - ly, The names of oth-er days,— ‘Have reach’d us thro’ — all 
2. The © sun, tho’ far,’ has »pow--er To nour-ish and to. warm; Our ances -tor’s  ex- 
3. Our bosoms beat with pleas- ure, When we these names _ rehearse; Then, - let us do. them 





OUR ANCESTORS. Concluded. lll 
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form a_ starry host, The pride of fu-ture na- tions, And their de - scendant’s boast. 
tyrant force withstood, Their oath was never brok - en, Their simple | word held good. 
heart, and mouth and hand, To im-i-tate our fath - ers Andlove our fath - er - land. 
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Words by W. W. Fospick, Esq. Music by G. F. Roor. 
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1 Oh ad can wine see, te the dawn’s ee light, What so proudly we hail’d at the 
Whose broad stripes and gain An stars thro thro’ the > per il-ous fight, O’er the ramparts we watch’d were so _ 
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2 On the zhais dimly seen thro’ the mist of the deep, 
Where the foe’s haughty host in dread silence re- 
- poses, 

What is that, which the breeze o’er the towering steep, 
As it fitfully blows, half conceals, half discloses ? 
Now it catches the gleam of the morning’s first beam, 
Tn full glory reflected now shines on the stream ; 3 
’Tis the star-spangled banner, O long may it wave, 

O’er the land of the sea and the home of the brave. 


8 Oh! thus be it ever when freemen shall stand 
Between their loved home and war’s desolation ; 
Blessed’ with victory and ‘peace, may the Heaven-res- 

cued land 
Praise the power that hath made and rose us a 
nation 
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Then conquer we must, when our cause it is just, 
And this be our motto—‘‘In God is our trust!” 
And the star-spangled banner in triumph shall wave, 
O’er the land of the free and the home of the brave. 


4 When our fee? is illumined with liberty’ s smile, 
If a foe from within strike a blow at her glory, 
Down, down with the traitor that dares to defile 
The flag of her stars and the page of her story! 
By the millions unchained, who our ie enn have 
gained, 
We will keep her bright blazon forever unstained ! 
And the star-spangled banner in triumph shall wave 
While the land of the free is the home of the brave. 


Last verse by Dr. Oliver Wendell Holmes. 
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cot- tage in the xak- 2 Close be - side a murm’ring stream, | Where we dwelt in hap - py 
dear ones there to’ greet us When our dai- ly tasks were done, . And we gathered in the 
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child-hood, Waiting for life’s changeful dream; Tho’ the cot is old and vata And the 
cot = tage, At the setting of the sun; Father, mother, sister, brother,— True and 
chi!ld-hood, Rang our voices whenat play; And we linger near the dear spot, While the 
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hearth has lost its glow. Still we think of bright hours pass’d there, Many, many years a- 
kind thro’ weal or woe, Oh! we miss the home that knew us, Many, many years a- 
el ahd whisper low, That we soon shall sleep be - side those Whom we loved long years a- 
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gO, Still we think of bright hours passed there many, many, years @ - go. 
go, Oh! we miss the home that knew us many, many, years a - (go. 
gO, se we soon ig fase? be - side those whom we loved long yearsa - go. — 
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dor - ing, With the mists a- bout them — roll’d Where the eve - ning sun is 
shad- ows, On the lakes the moon- beams float, Where up - on the vel - vet 
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pour - ing Over the firs his rud-dy gold, Wherethe eve - ningsun ispour-ing ‘O’er the 
mead - ows Free-ly strays. the mountain goat, Where up - on the vel-vet mead-ows,  Free-ly 
fol - low Withtheir notes. the Al-pine horn, Where the do - cile echoes fol - low With their 
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. ALBERT KELLER. 
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From yon-der dark for - est what horsemen advance? What sounds from the rocks are rebound - 
Why roars in yon val-ley the dead - ly fight—What  glit - ter- ing swords are clash - 
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sound - ing: And loud the shrill trumpet is sound-ing. And if you ask what you there be - § 
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Rob - in, Rob - in, dear, O Rob - in sings so 
Rob - - in, Rob - in, dear, Ah, who wiil care for 
Rob- in, Rob - in, dear, 
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1. Yes, I dreamt I was Queen of the Air,........4. That I soar’d on a gos - sa- mer 
2. Yet I would in the bright balmy Air,............... To float and to sing I had 
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Translated from the German, by J. K. B. | From MENDELSSOHN, ~ 
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DON’T FRET. 
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Change sections with other verses. 
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Has aneighborinjured you? Don’t fret, don’t fret: You will yet come off the best; Don’t fret, don’t fret: He’s the 
Has a wicked lie been told? Don’t fret, don’t fret: It will run itself to death, Don't fret, dont fret: 

Are your enemies at work? Don’t fret, don’t fret: They can’t injure you a whit; Don’t fret, don’t fret : 
Is adversity your 5 Don’t fret, don’t fret: Fortune’s wheel keeps ane. round, Don’t fret, dont fret: 
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most to answer for, Never mind it, let it rest, Never mind it, let it rest. Don’t fret, don’t fret, don’t fret. 

let it quite alone, It will die for want of breath, It will die for want of breath. Don’t fret, don’t fret, don’t fret. 

find you heed them not, They will soon be glad to quit, They will soon be glad to quit. Don’t fret, don’t fret, do’nt fret; 
spoke will reach the top, Which like you is going sow Which lke you is going down. Don’t fret, don’t fret, don’t ae 


oft ee 


SSE. 





a 
in 

iad 

—_ 

le act 

sacl nt 

<< s “| 



































































































































fe TR i L S18 
as ig 
Heine a bl er 
j 2 a af | hs TR H 
iif: 4 We | hil a Hit 
=| af Ab ee fis : fh 
ann! 3 at Re TNA 3 i 
a iL ettil oa L 
sce lie te 
A aa i calia ir 
2 BT cet H, Phe | ide 3 Ea at 
He a iH i mn 2 
f ai og [Zhe ee a (lf a 
<iee | a el le Hi s ava ' la 
e Hi “l a : Hi at 
iz ina 3 ae | ah yi; : vain I \ 
ise) ) 3 3 a 
eae te aa 
Hy = tH Heo Hee il 
2 js ; it | . Bs 1 
at i Hh ula a 
EH eal i] HH ceil 
a age i uty i nul, it 
< Wi ig * Ml i} | 
| ip ia | i?) 2 i Ey 
hl | PL, mn hl ee | 
HI) ut da me i a 
iil ri il ni Cig 
We nee Nighi 
| Hl thes aie! 1h | AE! 
| ie et oe 
u le 


HAPPY AND LIGHT. Continued. 149 


pe Pe Ne 
= a pee 










“faith re- ae Hap - py ee cee and light of heart are those Who faith re - 
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Oh how loud howls the < through the for - est dark and drear. a 

a aes = Jean Soret ie wire: —j— Saar eer es ema . 

~ yee en a ge Og ee 2 
See the leaves, how they. fly from the trees ~—s black and bare. 


ff tee EEO ENS 


SUNSET. 153 

















. foe z J. J. Rossuav, on three tones only. 
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1. How I love to . see _ thee, ae: evening sun! How I love to see thee, When the day is done, . 


2. When in tranquil glo - ry, Thou didst sink to rest, . Then what heavenly rap - ture Filled my burning breast. 
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Sweetly thou re - call - est Childhood’s joyous days, Hours when I so _ fond -ly Watched thy evening blaze. 


eae et es ee 


Thus I wished in childhood, When I gazed on 1 thee ! Wished my heavenly path- way Like thineown may be. 
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In. the west the sun de-clin- e Sinks beneath the mountain ee Tints the clouds with pi) | 
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Accompaniment. 


ae plate 2 Age i= ee Ee cred! 





nt ee ee 

















— = ite “Ee: baal ar “Ne pets 
aa rare as Se 


ae Sets the hills with ru - bies pe ge ; Then bids all epee world pone oe 
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Good night, SS night, ~~ . 454. “« Good night, sBgod night, 





$4 —_—_—-_ —_— g@——_ —t--— @ 3 —--—-— ee 














2 
‘In the wind the grass is bending, 
Flowers now slumber in the shade ; 
Birds, to seek their nests are wending, 
Flocks.in fold the shepherds tending, 
Homeward hies the mountain muid.. 
Good night, good night, good night. 
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Bleaker winds the flowers benumbing ; | 
On the hearth the cricket sings 5- 
Home the laden bee flies humming, 
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And the drowsy bat is coming, 
Darting on his leathern wing. 
Good night, good night, good night. 
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Man now seeks his peaceful dwelling, 
Circles round the ruddy blaze ; 
Of the sweets of labor telling, 
: Till his heart with rapture swelling, 
- Grateful gives his Maker praise. -_- 
Good night, ae night, good night. 


_ 
156 “THE DAWN IS BREAKING O'ER US.” 
Words adapted from Tos. Moore. ig ‘ Music arranged from AUBER. ~ 


Allegretto con mote, 
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1. The dawn is break-ing o’er us, See _ heav’n hath caught ‘its gold - en hue! We’ve 3 
2. But sec, while we're de - cid - ing How best to spend the sum - mer day, ‘Phe-.49 
Bees las, 2 thus de - lay - ing? We're now at ewn- ing’s qui.- eb Saas ; Its oe 
Pe 
5-0. go genie sl 
sgiets 





aoe Sate eR ae EES ct 
(=e ers ace ame wo Ui 


gs See ee eo ae eg ee 





—$—6—9-8-6- 
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day’s long light be - fore us, What sport shall we pur - sue? We'll climb the crag - gy 
di - al’s hand is glid - ing, And morn hath passeda - way! But come, we’ve time ‘be - 7 
fare - well beam is play - ing O’er hill and wave and bower. Tis thus that wis - dom’s 
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moun -_ tain, We’ll sail o’er tran- quil sum - mer i We'll roam % ne tths 
fore us, Still heav’n is clear, and bright and blue; Quick, quick, ere évée comes, 
teach - ing, So dear - ly prized. by all, is pata Tis gone be - yond our 
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foun - tain, is a on grassy lea. See, .: now, morn-ing’s gold-en 
. over. us, What sport shall we pur - sue? . See, now, morn hath passed a- 
_ reach-ing, If youth shall grasp it not. — Come then, in the morn of 
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We've day’slong light be - fore us, What  sportshallwe pur - sue? 




















Quick, quick, ere eve comes o’er us, What _— sport shall pass the Gay ies 
Take wis - dom for your guid-ance Amid all scenes of strife. 
) es ae is 
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UNDER THE GREENWOOD TREE. 
a Words adapted from SHAKSPERE. Arranged from AUBER. 
Allegrett 1 
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Lng Uns- % the greenwood tree, Hith- er come, hith - er come; Who loves to lie with me, 
2 Who doth am - bi- tion shun, Hith - er come, hith - er come; And from de - ceit’ doth run, 
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. UNDER THE GREENWOOD TREE. Concluded. 
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Hith - er, hith - come ; And ~ tune his  mer-ry note Un .- 
Hith - er, hith - er come; Where’ life sHall tran-quil be, As 
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sweet bird’s throat, While his. gay ca-rols float Through the clear Sky«seee 
~ heav-en’s sea, Float - ceili in har - mo - Cir -  cled by SONG+-.-- D.C 
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Allegro Moderato. 
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Ev - er be ar py and ent as snow art, Pride of 






the Pi - rate’s heart! 
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of the Pirate's heart! Queen! Ev-er be alent py and light as thou art, Pride of the Pi-rate’s 
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162 MUSIC-ON THE WAVES... 
» Words by J. E. Carpenter. a ‘ _ Music by Cuas. W. GLOVER. 
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1. The winds soft-ly sigh in their mys - ti - cal caves, And the moon gilds the . slum - ber - ing . 
















3. Thus may our mel -o -dy’s ech-.0 -ing tone, Your blessings re- turn -o’er the 
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The sound of ‘sweet mu - sic comes o- ver the waves © Like a ~ 
De = light-ing and ~ cheer-ing our ‘way, far and lone, . Like a 
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_ spi - rit - voice borne on the breeze,..-.eeeeee ~ Faint - ne ule! thw, soft -ly val 
spi - rit - voice borne on the breeze,..---+-++ Faint - ly and low, soft-ly and ° 






~ Heard o’er the waves as_ th i flow ; 


Heard o’er the waves as. they rip - ple and flow; Faint -ly and ; 


MUSIC ON THE WAVES. Continued. 
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slow, Heard -o’er the 


waves as they rip - ple : eee * 
slow, Heard o’er the | and —_- flow. be 
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MUSIC ON THE WAVES. Concluded. 
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no, from.yon distant ship, far o’er the foam, 'Tis the voice of the ab-sent ones singing of home. 
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166 : FOLLOW THE FLAG, 






Words by W. Dexter Smitu, Jr. a= if a Pan Fee ee a Music by J. Re Towas: 3) } 
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;|-1. Comrades, be true to our. coun-try for.- ev - er, Let no. in- va- der its bright glo - ry Th; 
. 2. Stand by the fiag that true hearts have defended, When the fierce tempests of bat -tle shall ‘come, : 
3. att not in vain are our brave comrades sleeping, On Agds where Mars his dark wings hath outspread, 
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Fixed be ourhearts. on. one last.-.ing. en-deav -.or “AM our great birthrights to. braye.- ly main-tain, 
Evy. - er are cour-age and loy - al - ty blend-ed, . Gath- er. our le - gions and beat ev -’ry drum, 
We will a-venge ther, yes, brave hearts are leaping, Scorn-ing to live un-less trea-son be dead; 
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Foes shall not faulting - ly point with shame’s fin-ger To our old ban-ner on ram-part and crag, — 
Ev - er be true to the trust we in- her - it, On _ with the struggle and let no one lag, | 
Up with our ban-ner, then, let it wave o’er us, Let it float proudly o’er epee and crag, 
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is weape have-died for it, we should not ae ger When we are called on to _ fol - low the flag, 
True to the past andthe present, our spir-it, Lau - rels shall crownthose who fol - low the flag, 
‘hety. pus brave leptons shout loy - al-ty’s cho-rus, Thrill-ing and grand, as we fol - low the» flag, 
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- When we are called on to fol - low the © flag. 
_ Lau - rels shall crown those who fol - low the flag. 
Thrill-ing and grand as we fol - low the flag. 
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Words by W. DexTER SMITH JR. Music by CromMWELL. 
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1 We were think -ing of home, yes! of aki ones at home, When faint came the tap of the 


We had dreamed of the time. when the war should be o ‘er, We — felt that sweet peace hovered 
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drum, And we listened a-gain for wehoped to be free, We_ hoped that our brave boys had 


near, And we shouted as mor - tals ne’er shouted — be-fore, And gave the brave boys cheer on 
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170 HARK! HARK! HARK! ‘WE HEAR THEM COMIN Gt. Geukduba. 
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come; There were tears in our eyes,., as .we listened once more: Our hearts seemed to thrill with sweetest, 



































cheer. We'll re-mem-ber the boys who have anaes the doors, And said to the pris - on - er “ go 1 , 
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joy, For the flag was in sight that would banish our pain— Re-storeto the mother her boy! 
free!” That we might see the Union. triumphant. . a-gain, _-—~ And Freedom from sea to the sea! 
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HARK! HARK! HARK! WE HEAR THEM COMING! Concluded. 171. 
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Hark! hark! hark! We hear them com - ing! Loved ones, we'll soon be home with thee; 
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Oh! ring the bells! boom the guns! shout hur-rah! Tis 0 - ver,and all now are free ! 
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172 ; ALPINE SONG. ASAT | aUSL ASB 
Words from the German, by Rev. Cuas. T. Brooks. ~~~ Music ety LESLIE. 

Allegretto. — Cre... . ~~ Cres. ean ee 
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3: On +A pine _ heights, Be - neath nig mild blue “=. - pine heights Be- | 
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love of God is _ shed, The love of God ‘is _. shed, He paints the morning. red, The 
many a fra - grantheath, O’er many a fragrant heath, The loveliest bree-zes breathe, So — 


neath his mild blue eye, Be - neath his» mild blue eye, ~ Still valesand meadows lie; = =The 
















= ere ae 
ie "ioe 2S ee oe eames eS 
Mee F 


eH ee so Gat eaee isis 









ALPINE SONG. Concluded. | 178 












































—=_ Anticon Ch A Tempo. ie Leet 
oe ee = + pe fete re a 
— ={—— — —_ — a a RE er’ sae 
<= Rie SS are Pore PSE rocee “ 5? ese 
é a | == = 
flow’rets white and blue, And_ feeds them with his dew. - pine heights a 
free and pure the air, His breath seems floating there. - pine heights a 
the soaring glacier’s ice Gleams like a te - a -_ dise! - pine heights a 
o 6 O- 6. 
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Father dwells, On Al - - pine heights a loving , a- ther dwells. 
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4 On Alpine heights 5 On Alpine heights, 6 On Alpine heights 
_. ~The silvery streamlets flow, _ ~~~ =~ In troops all white as snow, . ~ ‘The herdsman ‘tends his herds ; 
~~ ‘There the bold chamois go; = _ The sheep and wild goats go ; His shepherd is the Lord ; 
_.....On giddy crags they stand>" -=---~ --There inthe solitude, | _ ~~ For-he who feeds his sheep, 
=. vase drink from his own hand. ~~ ~ He fills their heart with food. Will sure his offspring keep! 


On Alpine heights a loving, &e. On Alpine heights, &c. On Alpine heights, &c. 
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Words by ADELAIDE Proctor.” 
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1. Rise! rise! for the day is passing, And you lie dreaming on ; The oth~-ers have put on thei 4 
5 4e _rise efor the day...is passing ; 2 Lue sound that you scarcely hear Is the en - e - my marching to i 
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ar - mor, And forth to the eo are gone: reible Sk ghee in, ‘the an a+ waits you, ~: ~ Each | 
lee Ae ahi the foe is here! ~ Oh; stay neLite sharpen your weapons, Or tial “| 
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NOW. Continued. : 175 
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one has some part to play The Past and the Future are nothing, In the face of the stern To-day. 


hour will strike at — When from dreams of a coming battle, You may wake to find it past. 
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of gain - ing some hard-fought _ field ; Of 








9, Rise! rise! from your dreams of the Fu - ture, 
~3. Rise! rise! if the Past de + tains you, Her’ sunshine and. storm for - get; No 
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arm it willne’er be 


back, save to learn the 
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* NOW. Concluded: 
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stronger, Or the need so great as sumo - 


les - son Of a no- bler strife To - - - 
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arm, it will ne’er be strong-er, Or the seen so great as To- day, But a 
back, save to learn’ the les - son BOL a fo - ‘bler strife To - - day, Nor look 
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4, Rise! 


178 THE HUNDREDTH PSALM. (Old 100.) 
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(i, Ay Ye, na-tions foal ‘hs earth, re-joice is - ia the Lord your sovereign King os him with cheer-ful heart and 
2. The Lord is good, the Lord is kind, | His nie is great, his mer-cy sure; And all the oo of man shall 
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$e at s  steee No. 2. 
ul Pn @ + 1 From all that dwell below the skies, 
Let the Creator’s praise arise ; 
Let the Redeemer’s name be sung, 
= Through every land by every tongue. 
voice, With all your tongues his glo-ry sing. 2 — ce a eal rae: - 
: : \ i “ternal truth attends thy wor 
find, His truth from age to age en dure. Thy praise shall sound from shore to shore, 





Till suns shall rise and set no more! 




















ja_ 
I4 
la 





2,2 eee PE ape a é a Me figs No. 3. 
): = may ree ———— 4 9- ot Be thou, O God, exalted high, 
Fe cota. Fok RE GR wil g-2@.—— a _ And as thy glory fills the sky, 
Cee Le Fs oa eek ie j: So let it be on earth displayed, 
. i | Till thou art here as there obeved. 


PRESCOTT. L. M. 


4¢ p33 jetta: reer 


—— = 

a? ot) 
lL. My ae ae “ane is ie love ? Thy gifts are eve - ry 
2. Thou spreadst the curtains of the nignt, Great guardian of my 
3 


o-oo 66 6 





oe ae =p yee a 
Se See rece Serer Sees: meu 


L a eeaen oes BOS BS 
==: = 2g poate 20 akon St Ana OS 
ae @- ae o_o o ie aE | Sau HES] = 
a s “ep a og @ ce 
bove Gent-ly dis- til like ear - ly dew. 


light, And quickens all my drow - sy pow ~- ers, 
baptls Demand a - pe -tual songs of praise. 


ye Beer: wae herd BS Rees ED fe» 2 ep See ah 
(es it= ap aot 
aeRO 2 a4 ee an 





9 4 ane —_——-— 

fe, re E 

—_s es F -g ate Md Bia al 
r 2-9 o-oo ye i = 


evening new; 
sleeping hour! Thy sovereign word restores the 
. I yield my pow’rs to thy command; To thee I com-se - crate my days; Per - petual oka from thy 


* $12 Sasi 


179 






Paes 
3 o a : 


And morning mercies from a - 


te 


No. 2. 


1 There is a stream whose gentle flow 
Supplies the city of our God ; 
Life, love, and joy, still gliding ‘through, 
And watering our divine abode. 


2 That sacred stream, thine holy word, 
Our grief allays, our fear controls ; : 
Sweet peaee thy promises afford, 
And give new strength to fainting souls. 


pees : } CHANDLER. 6s & 4s. — ih Pasi 2 

Tae Se or eh ee oc 
ll eee 2 Pee te Peete eer 
| 



































me oe 63 oe =e Seats ea 
1. God bless our na- tive land! Firm may she ev - er stand Through storm and riage When the wild 
| : 2. For her. our BY 7, shall risé To God a-bove the skies; On Him we He Figs who ho hast] 
SP e—-«—p_[e:_9—o—p— pete a (at Sees | 
a a ee ee ee eee 




















Hoe aed 


a5 Se ike So Pa ea 











tem - pests rave, Ru- Jer of wind and wave! Thou our country save By om great oe 
heard each sigh, Watching each weep ng hes “Be thou for 2 -CVor...er. Righs. God save _the Ais 


Soap pp 9 PP = ane ait 
Das Se Se =f ae pieree ! 





_— ee 


ir iach a J— 4s 7 
No. 2. 
1 Come, thou Almighty*King! 2 Come thou all gracious*Lord ! : 3 Never from us depart ; 
Help us thy name to sing, By heaven and earth adored, Rule thou in every heart, 
Help us to praise! Our prayer attend ! % Hence, evermore ! 
Father all-glorious Come and thy children bless 3. Thy sovereign majesty, 
O’er all victorious, Give thy good word success; : “May we in glory see, 
Come and reign over us, Make thine own holiness _ ete _ And to eternity, 


Ancient of days ! : On us descend ! Love and adore. 





DIBDIN. §. M. 181 


ENGLISH. 


) =e i gales sap oe Tee 


1. While all the an - te ate Ta mkg to oy on fe, Let earth =re- peat the 


2. E - ter - nal, glorious Lord! Let all the wait a - td By all the ai of 
oi 


ae Slee 












eee ey 
piattatatig: 














| | om, No. 2. 
Paraairp gerbera oo ca = ote 1 To-morrow, Sih ! is ae 4 
| == oy se Et : Lodged in thy sovereign hand; 
| | | = f ‘ 9 | o And i its sun arise and shine, L 


| | | 3 It shines by thy command. 


joy - ful song, And ech - o to the sky. 2 The present moment flies, 
And bears our life awa 


men re - cord, And a - e€ - brate thy love. O, make thy servants tru ae 
5] 


4 3 | P! er: | "That they may live to-day. 
nen aE gk Ba: ag gene: 3 Since on this fleeting hour 

a per gi ey aT en ofa Oe - Eternity is hung, ‘ 

te —O—_ 9 _—_9—_} -6— rf = Awake by thine almi ty power. 
eee oe et ee ee | E: me young. 


The aged and the young. 











Pee et S| 
4 
1. Once more my 


3. Dear God, let 


| Bue a Zfe-o te 


he 





o- 
7) 











To Him that rules the skies. 
To turn the seasons round. 
And bring a pleasant night. 2. 


piven 


x 


“ert Sieh 


soul the rising day Sa-lutes my wak-ing 
2. Night un - to night his name repeats, The day re-news the 
all my hours be thine, While I en - joy the 





LAWRENCE. C. M. 


og li fag Adz 






ve 


see 3 


er aa 


eyes; 
sound, Wide 
light ; 








No. 2 


. Lord of my life, O may thy praise —3.. 


Employ my noblest powers, 

venges goodness lengthens out my 
ays 

And fills the circling hours! 


When sleep, death’s semblance, o’er. 4. 
me spread, 

And I unconscious lay, | 

Thy watchful care was round my bed, 

To guard my feeblgivlay..: 


Once more my voice thy __ tri- bute 


Then shall my 





Poe 







pay 
. $1ts 
in smiles de-cline, — 


tir alee} 


as the heav’n on which he 


sun 





O let the same algiiohty care = 
My waking hours attend: 

From every danger, every snare, 
My heedless steps defend. 


Smile on my minutes as they roll 
And guide my future days; 
And let thygoodness fill my soul. 
With setae and praise. 


MONMOUTH. (Choral.)* 183 


-Maestoso. Luther’s Judgment Hymn. 





| . , 
1. Great God! what do I. see and hear? The end of things cre - a - ted! f The trumpet sounds—the graves restore The 


Behold the Judge of man appear, Oncloudsof glo-ry seat - ed! 
ee - Ror ie a ea = : onal tp~< . 
eS rt oreo ioe eereoe nasa: 
See Chee cer sink 

2 The dead in Christ shall first arise, 


ager bassa. 
oF 
on 5 oN 
o— ae re At the last trumpet’s sounding, 
pas Ste as ama 13 Chuich she , 
ae : nee rw. gg geht np to meet him in ths skies 
Se aww ieee : o. With joy their Lord surrounding } 
O—O A 7 | No gloomy fears their souls dismay, 
7) Oo & y y 
Re Gg ? | | r r His presence sheds eternal day, 
2 fF | On those prepared to meet him. 
dead which they contained be- fore! Prepare, my soul, to meet him. 3 Great God! what do I see and hear? 
TN PN The end of things created ! 
ajo dS 
im Bn} Seed 
eo eye ra TT When heaven and earth shall pass away, 
_ And thus prepare to meet him. 


Behold the Judge of man appear, 
et al # Let the melody only be sung. The instruments should supply the harmony. 














On clouds of glory seated ! 
Low at.his cross I view the day, 





184 
Words by S. 


Andantino. 





Hear our morn-ing praise as - cend-ing, 
We thy guid-ance need for. - ev - er; 
Thou, our shepherd, ev-er lead us 
Hear our joy-ous praise as - cend-ing, 





—~ 


eh edi 


He a 





—-6-3g7 Oo ee 4 

ee fragt i —g 

7 012 p-# oa gw 2 

Pi gals «| | 

| _~ | 
‘€éy - er. send-ing Bless-ings rich, our dis to ste 
path-way nev-er, Nev - er stray from thee, our friend. 


arms, and help ys Thine 
ev -er send - ing Gifts 


a-lone on © earth to 
of prec - ious, bound - less 








Father to thy  grac - ious “ear; us art 
Grace to fol -.low,. dai -. ly send; Let us leave thy 
Where thou wilt; we trust in thee. Take us in thine 


Father, to 


—-|——-—-— pea Peace aie Pa — gee a 
pa ares Zee See ze ee Sriasaes <a 
A A GE, lS sae 
= paiseg isa 


NORTON. 8s. & 78. 


Music from KrRevuTZzER. 





" Thou to 


thy throne a - bove; Thou to us art - 








No. 2 @ | & q 
1 Gently, Lord ! O gently lead us it 
Through this lonely vale of tears, 


Through the changes thou’st. decreed us, 
Till our last great change appears. 


a When this mortal life is ended, 
Bid us in thine arms to rest, 

___ Till, by angel bands at tended, hee 
- We awake. em — ees ce 


be. 
love. 


HAVEN. %s&6s. _ 185 


F. S1ncHer. 


Se ee 
~—} dea 6.8 Po 8 a -O-8- Jae ae 
tg:g B- rimeannaaid oro eT 
eee y El = ay eal ym! 





— 
. Remember thy Creator While youth’s fair spring. is bright, Before thy cares are greater, Before comes age’s night, ie: 


2. Re - mem- ber thy Cre-a - tor Ere life resigns its trust, Ere sinks dissolving nature, And dust returns to dust, Be - 


Viele os ais. 5 Nees [a o's ole. SS Noreo[ 





—-— 2a 2 meas rant Ni ee a aoe ae _N = 
— 9-8 oF igo? Fertasceleog 8 tg03 92s mal 
Testes | she ene i # iP maray —~— 7 Py aa a 75-9 7 ere e 
4 


yet the sun shines o’er thee, While stars the darkness cheer, While life is all be - fore thee, Thy great Creator fear. 





fore with, God, who gaye it, dhe spirit shall ap - pear, He cries who died to save it, Thy great Creator fear. 





Lece Leela eeel eee eS cee 


Aro Se a eee 





186 : TRIUMPH P.M. 


2 SieSee: re aus SeSSSires 





—4A--@+-4--=-- g:-9- 6 F-41349 5. 
a a +6-$ —é $:-9—g— a a, 9 
gis ° 4 
Op - pres-sion shall not always reign; There comes a brighter day, s ae 
: ; When freedom, burst from every chain, (Omt)......ccescscccosccccceces Shall have tri-umph-ant sway. 4 
p.c. Thehosts of ty - rant wrong assail, (Omtt)....0-ceccecccscconcessocs And hold e-ter-nal sway. ¢ 
9 ‘§ The hour of  tri-umph comes apace, The fat - ed promised hour, | . 
i When earth up- on a ransomed race (Omtt)......escccccccsecceees -+- Her bounteous gifts shall shower. 
p.c. Let trump on trump the triumph: tell (Omit) eccsescccesecccccesscevess Of heaven's redeeming power. — 





i * 
a a a eee 


























Seg ig ig Og ae Se gg og ep 


Then right shall  o - ver might pre- vail, And _ truth, like he - ro armed in mail, 
Ring, Lib - er - ty, thy ise - rious bell! Bid high thy sa- cred ban - ner swell! 
<i : 








; a gga igghunet Io et —_@__ £—-g-— : 7 
2 ———@ —§-_8—__» __5— —- — se —*—_9 —_s—9— A 


aaa NS oa Ce a I eat ea) 
fre === eo ee Se ne = aS 














SHARON. C. M. 





Sto le qo 
oo |=4 | eae apart asf gs 
__9 agi ~—§ ms! a. Ps ? 

Bor ars, ars - 

By cool Si - lo - am’s shad-y _ rill How fair th il - ’ roa he sweet the breath be- 
Lo! such the child whose ear-ly feet The paths of peace have trod, Whose se-cret heart with 
= cool Si - lo - am’sshad-y_ rill The’ lil-y must de - cay; The rose, that blooms be - 

thou who _ giv - est. life and breath, We seek thy grace a - lone, In-child-hood, manhood, 


See Se tide a3 ogee agg ideas a 


—— 7s 




















= Se eo nee " 1 How shall the young secure their hearts, 
+-¢-|+-g-__—_—__— 9- And guard their lives from sin ? 

@: ap Be @ or Thy word the choicest rules imparts 

bbsrf “é ¢ ee EM 8a To keep the conscience clean. 


neath the hill Of Sha-ron’s dew-y _ rose, 2 ’Tis like the sun, a heav’nly light, 


: ‘- ~That guides us all the day; 
in-fluence sweet, I up - ward drawn to God. end chiaak the dangers Ana the night, 


neath the hill Must short-ly fade a - way, A lamp to lead our way. 
age anddeath, To keep us _ still thine own. 3 Thy word is everlasting truth ; 
— How pure is every page! 
That holy book shall guide our youth, 
And well suppart our age. 


188 DAWN. 7s. 


a AMY. fem vw?rswx. 





Ss ahs 2 fe = 


1. Thou that dost my life pro - long! Kind - ly aid my morn-ing song; Thank - ful, from my © HW 





2. Thou didst hear my even - ing cry; Thy pre-serv-ing hand was _ nigh; Peace - ful slumberafil 


x 


8. Gent-ly, with the dawn - ing ray, .On my soul, thy beams dis - play; Sweet- er than the ’ 
SiSo: paeetres 22 Er: 7 
9 ie ere 
pa se oe oo meee ee Be 


No. 2 


1 Softly now the light of day 
_ Fades upon my sight away; 
Free from care, from labor free, 














a Lord, I would commune with thee. _ 
couch I rise, To the God that rules the skies. 2 Thou, whose all-pervading eye ; | 
Naught escapes, without, within : f 
thou hast shed, Grateful to my wea-ry head. Paydon eal infirmity, 





smil - ing morn, Let thy cheer - ing oe re - tnrn. Open fault, and secret sin. 
3 Soon for me, the light of day 


Soe pt ag an oe Shall forever pass away; . 
some aes =i oe == lr Then, from sin and sorrow free, 
2 om Take me, Lord, to dwell with thee. 





ee RH 





Chant No. 1. THE LORD’S PRAYER. Grecorran. 189 


nison. 













































































































































| I es ee ee ee oe ee 
a ee pt 4 
ae SRS of GESOW EN Pee id {J EW SNA 
‘ 1.- Our Father, who art.in heaven, hallowed .....eccceececcscccecececs ’ be thy name, 
! 2. Give us this day our........ Oa en aiiig Os oe Bae te oe ose a ee dai. - oly bread, 
* 3. Lead us not into temptation, but des. .deeccececcecsceseves sssceees liver us from evil, 
SS SST EMRE OS ee ee ASF ie TOMES | 
SS ee res 
meccre Ge re ee ee eren ae 
: [7] 
! Accompaniment. 
aa : ES ee SS Ss | EA ART RY A ase 7 abba Ene beh A Sn hes 
__ eed We BL CaS 2 a RS? EAS BS 2 EEE ERE 600" TERE aes Weenies DADE" 
el 
Son eae SSS = Se ee ei cies es | 
ray a AS TS | CRAIN RARER INS RES Da ES A EN ERS Naa We Gee! B29 e 
goers enemies ee Se gt eens bea ge 
Thy kingdom come, thy will be done on..... sees. CaTth »“as- it is in heaven. 
And forgive ts our trespasses, as we forgive......- those | who trespass a - gainst us. 
For thine is the kingdom, and the power, andthe. glory, for - ever and ever. A - men. 
EAD TET RET S PST Te 9 2 TD nee ee eee ey dou. Ale RO ee 
Sete rT cee re em I ee o-—Z— 7 or Z- ee ae 





190 Chant No. 2. 


Arranged. 
ea eeijdedeele gl 
14 igh otg Zio shale gist | 
Goo e Cog eo Z| 
A -  men.|§ 

2 eae 


2 


Ps. LXVILI. 


. God be merciful unto | us, and | bless us; 


And cause his | face to | shine up- | on us. 


That thy way may be | known up-*on | earth, 
Thy saving | health a- | mong all | nations. 


. Let the people praise | thee, O | God: 


Let | all the | people | praise thee. 


. O let the nations be glad, and | sing for | joy : 


For thou shalt judge the people righteously, and goy- 
ern the | na-* tions up- | on the | earth. 


. Let the people praise | thee, O | God: 


Let | all the | people | praise thee. 


. Then shall the earth | yield her | increase, 


. God | shall— | bless us, | 


And God, even | our own | God shall | bless us. 


| fear— | him. || 


And all the ends of the | earth shall 
Amen. 


Chant No. 3. 








. Her ways are | ways of | pleasantness, 


. She is a tree of life to them that lay | hold ‘up- | n 


TALLIS, © 


nae | 


Prov. III. 


Happy is the man that | findeth | wisdom, 

And the man that | getteth | under- | standing. 
For the merchandise of it is better than the | merchan®. | 
dise of | silver, 2 | 
And the gain there- | of than | fine— | gold. 


She is more } precious * than | rubies, 4 
And all the things thou canst desire are not to be! 
com- | par—ed | unto | her. | 


Length of days is in her | right—| hand; _ 
And in her | left hand | riches * and | honor. — 


And | all her | paths are | peace. 






her: i 
And happy isevery | one that’ re- | taineth | her.||Amen. — 





Chant. No. 4. Double. 191 
Arranged. 


Lela e ee dodgls ciel iyai caeleed, iL 
oe. G- 


ae 

aa 
Opt Oye 2.2. a 
AeA erie ee 
ae 4 cay el Oe Be - 






Ps. XXI. 
‘1 I will lift up mine eyes | unto °* the | hills. 1 The Lord | is my | sheherd ; 
_ From | whence— | cometh * my | help. I | shall— | not— | want. 
'2 My help cometh | from the | Lord, 2 He maketh me to lie down | in green | pastures : 
Who | made the | heaven * and | earth. He leadeth me be- | side the | still— | waters. 
'3 He will not suffer thy | foot * to be | moved ; 3 He re- | storeth * my | soul: 
He that | keepeth * thee | will not | slumber. He leadeth me in the paths of righteousness | for his | name’s— 
‘4 Behold, he that | keepeth | Israel, | sake. 
Shall neither | slumber | nor— | sleep. 4 Yea, though I walk ey the valley of the shadow of death, 
5 The Lord | is thy | keeper ; I will [tear no | evil 
The Lord is thy | shade up * on | thy right | hand. For les art with me, he rod and thy | staff they | comfort | 
e i al anaes thay pe by | day ; | 5 Thou peu a table before me in the presence | of mine | 
7 The Lord shall preserve thee | from all | evil; Thou anointest my head with oil; my | cup— | runneth | over. 
He | shall pre- | serve thy | soul. 6 Surely goodness and mercy shall follow me all the days | of 
8 The Lord shall preserve thy going out, and thy | coming | in; my | life: 


From oe time forth, and | even * for | ever | more. || Amen. And I will dwell in the | house’ of the | Lord for- | ever. || Amen. 


Exercises. 
Admonition.. o.203. 1s wreaks PRR 


Coming of morn 
Evening song 
Gallant and gaily 


ecoceoenvneescereeeeree er ee se oe 


eoeeseereeeeeeo ea esene @ 


Practical exercises 
Stream of life 


The best medicines, ( Round ).... 
The deserted house....--..scee ee 
The rose bush i 
The shepherd boy 
The wayside well 


eeceoeereeoeee sees e eae eeaseen oe 


eeecceeevesese ee eee 0 
eeeceeneseeveee eee 


eoeeereeee ee ee eee e 
eeeoeteeeeee e 88 ©8888 Oe 


Songs, Choruses, &ec. 


At summer morn (Round ) 
Columbia i s fr ee 





Follow the ee 51, phvie ip Whe We hpne coon lags 166 
Freedom’s home (Round) 
Gently and kindly 

» Happy and light 
* Hark, hark, hark, we hear 
‘’ Independent farmer 
Like the lark 
Love launched a fairy boat 


eeoeeeeee eeere ee eee 


eoeeveeeeere eeoes 


e@eceeeeeereevese ese 


INDEX. 




















Lutzow’s wild hunt .......ss6e00. 127), First limes of Hymns. 
MSN ihe Poe es 63°": pee 116*Be thou, O God .........2.0e0e0- 178 
Music on the waves...-----++ . os 162) By cool Siloam’y sets. cee clase ces Ig7 
My mother dear..:.........- oi B4 Come, thou Almighty King....... 180 
eae Land - 2+. + se eeee cere cess a From.all-that dwells i205... .37.. 2's 178 
OW cecccccecccncvetscencccs see 74 | Gent) , Lord! Oh gently......... 184 
Now the sun ( Round 2 seteee -++++ 136 | God ne our ike: ; a eae acral . 180 
O music, (Round,) - xtes Gta 129 | Hear our morning praise........ - 184 
On a sloping bank «+. (ie Roky, 194 ‘How shall the young ........+...- 187 
On the lake so fair ...... seeeses+ 92] My God! how endless.....seeeee. 179 
On the mountain ...... Silom SANE ee 82 | Oppression shall not always reign. 186 
Our ANCeStOLrs oe. ess eee eo eerccesce 110 Remember thy Creator” o2 veses cabo 185 
Our battle flag +--+. eeeeee eee 77 | Softly now the light ...... tah it. he -. 188 
Our duty to our flag ---..+-+++++. 69 | There is a stream '.....6ee0. 0660+ 179 
Pirates Chorus .+++++.+eeeeeeeeee 160 | Thou that dost--++........ eee yee 188 
Rock me to sleep.. a's sigs oak 130) Po-morrow, LOrdis yee ss bee vs a2» 181 
Spring is come (Round,) »...+++- 83 | While all the angel...........6.. 181 
ve of ee re OR hie ain eens a Wengions cound ... 660 s'stahes ces 178 
ar spangled, banner .......s.,. 
Ree ‘ sho ig eg ot hints 3 oe ate He : Hiyimn Tumes. 
The Alpine herdsman.’........... 95 Chandler, 6s and 4s..... erie «++ 180 
The dawn is breaking............ 156 | Dawn, 7s......... MBM cece 188 7% 
The flower of liberty ...... veces 174] Dibdin, S. Mo... se cece cesses cee 181 
The Good Shepherd ...........+- gg | Haven, C. M........... Prine a0 185 
A Thedsarky See on. ies Boesae 146 | Lawrence, C. M....... ES 5 
The Ribimvccw en, oho cake ce 197:| Monmouth, Ps Mes v.t. dee ee ee es 183 
The strolling minstrel ........... gox¢N orton, 8s and 7s........ He PoE 184 
The Fala Ot restive -/% ois, 0leres o6 14 rescott, L. M............ ce eeee 179 
WIPO T CHIST LLG a GOUAGa averels Soie eie above 105 Sharon, TONS ooo mo a case aes ee Me ie (187 
Those. evening bells ( Round ) Mest ae The Hundredth Fela. M ecceece 178 
Under the greenwood .......+.... 158 | Triumph, P. M. 28.0797; aed. s-- 186 
ae BAC LCV Ee se nee + 4 6-0 sie 0 54 72 Selections for Chanting. 
Ulager’s SONPss04 <<) sae scence es 98 | God be merciful, Ps. 67. .-.+++s-- 190 
We stand beneath our flag........ 101 | Happy is the man, Prov. 3..-+.--+ 190 
Where the Alpine roses .......... 118 | [ will lift up mine eyes, Ps. 121... 191 
Winter (Round ) -. Sanaa Bete _152 | The Lord is my shepherd, Ps. 91. 191 
Yes, I dreamt .. 49:4 fesse teeee 1400The Lard eV Tayer, sn seks vice dams , 189 
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oR I Se a7 os tees eae oe tigi OA saet Sas re, EyS Tee ge ere ey, EORttS KH cP antl 
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eae yolacongoat 0 36 armen yie eo. aha uti RS REESE Boos PTO Satin ie 
ied xf ok _ Lah 23’ je ae o> ue 9 nie eas Ba i ofesed Ww £¢ ae roRy iis Bou: hs * “edowtiihioca sagt! bert) 
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rag ie aA “43 
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